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Ucar lomn 


LEADS THE WAY IN MODERN PEDAGOGY 


YESTERDAY'S (300 B. C.) 
Tav0aywy ow 


... OR TODAY'S 
MODERN TEACHER 


F.. THOUSANDS OF YEARS teaching had changed but little . . . always the class 
at the feet of the teacher, hearing, and thus learning. For thousands of years, 

earnest teachers have given their all to carry learning to students, with little or 
no aid other than voice and ear. 


But today, modern science has given us the sound picture, and with it, a dramatic, 
compelling aid to pedagogy heretofore unknown. Today, with the flick of a 
switch, history, geography, science and a thousand other subjects leap to life 
before the students’ eyes. What a marvel it is! And educational, instructive 

films, shown with the Victor Animatophone, are clearer, more brilliant, 

more faithful to original sound. 


Is your school using this modern pedagogical development? Is your school 
VICTOR equipped? 


VICTOR ANIMATOGRAPH CORPORATION 


A DIVISION OF CURTISS-WRIGHT CORPORATION 
Home Office and Factory: Davenport, lowa 

New York @ Chicago 

Distributors Throughout the World 


F tt 6 M M sev ii 
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CHALLENGER 


This modern, “physically perfect” pro- 























jection screen is the champion in its field 

Its new, stronger, smart-looking 
Octagon Case, providing better protec- 
tion for the fabric, adds years of depend- 
able service to the screen .. . The Chal- 
lenger’s new Glass-Beaded surface 
assures more brilliant and uniform light 
reflection and sharper pictures. This is be- 
cause Da-Lite’s exclusive process of ap- 
plying glass beads distributes them evenly 


over the entire surface. See the new 





Other new improvements that are increasing the popu- Challenger at your dealer’s or write 
larity of the Challenger are **Slide-A-Matic”’ lock- for further information to Dept. 12ES. 
ing, which eliminates all external locking devices and 


offers unmatched convenience in setting up and in ad- 







justment of height — stronger Ridge-Top Legs with <> 
smoothly-rounded, scratch-preventive feet — Safety- 


Grip Gooseneck to prevent the hanger loop from slip- 
ping off—New Hanger Loop—and folding Metal Reg. U.S Pat. Of) 
Handle. See the new Challenger—buy the screen that 
passes every “physical”! It is one of many styles in the 


Da-Lite line— famous for’ quality for over 37 years. 


DA-LITE SCREEN COMPANY, Ine. 
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“The Greatest Development 
Since Pictures Started Moving” 





gn* 


Removes need for film 
rewinding at any time! 





Your film is always correctly wound... always ready for 
immediate reshowing with the sensational new Non-Re- 
winding Reel. No chance of showing film backwards or 
upside down. Easy to operate. Quickly attached. Will be 


available in sizes to fit 8mm or 16mm projectors, silent or 
Opto sound. 400-foot 16mm reel sets ready for immediate de- 
livery. $14.50 a set. 

(_ A “CZ > cm 
Foe “fee Cfetce Fueled 
Ask your dealer for a demonstration. Write for descriptive 

literature today. 


MOTION PICTURE EQUIPMENT CO., INC. 


112 WEST 42nd STREET NEW YORK 18, N.Y. 
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a moderate priced 16 mm. sound projector 


An economical, compact projector for those who desire 
high quality 16 mm. sound projection— where such features as still pictures, reverse 
operation, and the combination of sound and silent speeds are not required. 


The “Century” is of extremely simplified de- Panel Control, Easy Threading System, Fast Au- 
sign to bring it within the price range of limited tomatic Rewind, Triple Claw Movement, Central- 
budgets — yet it incorporates these basic Ampro ized Lubricating System, Rotating Sound Drum, 
features that make for unusual ease of threading and many others. The “Century” is adapted for 
and operation — for efficient, brilliant projection use in homes, classrooms, average sized audito- 
and superb tone reproduction—and for long riums and by industry. 

years of satisfactory service even under adverse Write for complete information — prices, 
conditions. These features include: Centralized specifications and full details on Amprosound 


“Century.” 
‘ ) 






* 
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PAY 


en\ 
Projectors 


AMPRO CORPORATION 
2835 N. Western Avenue, Chicago 18, Illinois 
Please send me full details on the new Amprosound **Century”’’ 16 mm. 


Sound-on-Film Projector. I am also interested in: 


Oo Amproslide oO Amproslide Model “*30-D” 


“2x 2" Projector Dual Purpose Projector 


C] Ampro 8 mm. Silent Projector. 


\6 mm Sil 
\m *° Slide 


weeeeeeeeeee 


8 mm Silent 2 


Ampro ‘ -Fi Name - ——— 
nd-on gia : ] 
Corp.. 16 mm Sov , Projectors 
4 6 mm Are ° 
Chicago 18, \ e iddress 
Illinois +. 
€ City State = - —— 


A General Precision Equipment Corporation Subsidiary 
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...for Sharp, Brilliant Screen Images 


An effective visual teaching tool, the Bausch & Lomb BDT Balopticon* 
is widely used by instructors and lecturers. It projects clear, well-defined 
images measuring from 4 to 10 feet on the longer side at distances from 
15 to 50 feet, depending upon the focus of the lenses used. A powerful 
illuminating system provides edge-to-edge brilliance under general illu- 
mination adequate for note taking. 

Equipped with an adjustable tilting base, the Model BDT may be placed 
on a school desk or other inclined support, yet be leveled to show a 
symmetrical image on the screen. 

This compact, substantially built projector is easily operated—gives 
long, trouble-free service. Details available in catalog E-11. Bausch & 
Lomb Optical Co.,688-12 St.Paul St., Rochester 2, New York. 


*Trademark registered U. S. Pat. Off. 


BAUSCH 6&6 LOMB 


Cooperating with Men of Science since 1853 
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INTERNATIONAL CHILDREN OF RUSSIA...RUSSIAN CHILDREN’S RAILWAY 


FILM 
FOUNDATION 
PRESENTS 
SIX 
JULIEN BRYAN 
PRODUCTIONS 


TO 

PROMOTE 
BETTER 
INTERNATIONAL 
UNDERSTANDING 
IN 

YOUR 
COMMUNITY 
ARRANGE 
FOR 

THE 
SHOWING 
OF 

THESE 

SIX 

FILMS 

IN 

YOUR 

CLUBS 
CHURCHES 
AND 
SCHOOLS 
NOW 

! 


WORLD 
UNDERSTANDING 
TODAY 
means 
WORLD 
PEACE 
TOMORROW 


POLAND...HOW RUSSIANS PLAY...MARY VISITS POLAND 


and 


PEOPLES OF THE SOVIET UNION 


Group of operating heads of the ‘Russian 


a 


Children's Railway" 


Buriat-Mongolians perform ancient cere- § 


mony in ‘Peoples of the Soviet Union’’ 


Polish women sorting ore in zinc smelt- ~, 
ing plant are photographed for ‘‘Poland"’ Rag 


a “ ® . . one vi e 
* % £09 yrs ; "| ; 
a. 
fi 4 


ies 
=. . 


tured in ‘How Russians Play"’ 


“Children of Russia’’ enjoying sing fest 
with accordion music 


For the PURCHASE of these subjects write us for the names of author- 
ized dealers in your territory. 
For the RENTAL of these films at nominal costs, consult your nearest 


Film Rental Library. 


Write today for an illustrated pamphlet describing our complete list 
of films on Russia and Poland. 


INTERNATIONAL FILM FOUNDATION, Inc. 


1600 Broadway, Suite 1000 


New York 19, N. Y. 


bik 2 id 


ee eS “4 


mae An afternoon at a Russian Beach is pic- % 


= 
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FILMO DUO-MASTER 


The New Bell & Howell Slide Projector 
for Personal and Vocational Use 


Here’s your first postwar Filmo! 


It’s the slide projector you’ve been waiting for. . . 
precision engineered with all the skill and “‘know- 
how’’ for which Bell & Howell are famous. 
Designed specifically for classrooms and medium- 
~apacity halls. 


Refinements and features are those you have 
asked for. Together, they give you a slide pro- 
jector that is really simple to operate, really cool, 
and that projects on the screen everything cap- 
tured in the film. 


The Duo-Master really protects your slides, too. 
Leave a slide in place indefinitely—it will not be 
damaged by heat. 


Filmo Duo-Masters are in production now. 
You'll be seeing them soon at your Bell & Howell 
dealer’s. When you see them, you'll be mighty 
glad you waited! 


For illustrated booklet, write to Bell & Howell 
Company, 7117 McCormick Road, Chicago 45. 
Branches in New York, Hollywood, Washington, 
D. C., and London. 


Filmo Slide Master—for auditoriums and larger 
halls. It’s still new in superior 2” x 2”, 1000- 


watt projection performance! 








9 Duo-Master Features Assure Finer Projection 


High-efficiency 300-watt Illumination. Rhodium-sur- 
faced, large-diameter reflector. 

Adjustable Condensers. Brighter pictures, whatever 
focal length lens you use. 

New Slide Protection. Slide can be left in place indefi 
nitely—filter prevents damage from heat. 

Cool Operation. The Duo-Master is always safely cool 
to the touch. 

Drop-out Lamp Replacement. Base-down lamp can be 
removed quickly, while hot, without being touched by 
hand. 

Interchangeable Lenses. Coated high-definition lenses 
3!4, 5, or 7'4 inches in focal length. 

AC or DC. Operates on 105 to 125 volts. 

Quick, Accurate Slide Seating. Easy-loading, side-oper 
ated slide carrier takes 2” x 2” slides, paper- or glass 
mounted. 

Stays Where You Put It. Won’t “‘jump off the screen.” 
Enough weight, and rubber feet, anchor the Duo 
Master to the table. 








Precision-Made by 


Bell « Howell 


Since 1907 the Largest Manufacturer of Professional Motion Picture 
Equipment for Hollywood and the Worid 




















KEEP YOUR SCREEN ALIVE 


\n opaque projector Can keep youl 
screen as alive and up-to-date as the 
latest newspapers and magazines. 

Just such a projector is the Spencer 
Model VA Delineascope. With it you can 
project printed pages, maps, photographs, 
stamps, coins, and other specimens not 
readily obtainable in slide form. 

This versatile Delineascope also ac- 


commodates lantern slides and. with at- 


jection—A New Frontier in Teaching.” 
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PODS 
© STREAMS 

















cy// o// 
tachments. 2” x2 


slides, slidefilms, and 
micro-slides. 
Miore than 50,000 teachers have re- 


quested our free manual: “Opaque Pro- 


l‘or your copy write to Dept. M12. 





American @ Optical 
COMPANY 
Scientific Instrument Division 
Bulfato 15, New York 









aruyacturers of the SPENCER Scientific Instruments 
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Visual Aids Promote Intercultural 
Education in Rural America 


How Agricultural Extension work can bring 


TEACHING technique 


possibilities in creating good will and 


ultimate world 
wide attention 


moting intercultural education 


namely, the use 


present discussion we shall consider only 


to agricultural extension 


areas of the United States 
its broadest 


sense suggests 


and will facilitate the transfer of ideas ‘ the pra pend thet ime 


tical standpoint of promoting 


probably the three most important 


films, colored slides and 
only these here. 


In the last hundred years 


which has 
peace, 1S 
For the purposes of thi vricultural « 
cultural extension service, with headquarters in the 
work 
The term 
ivthing 


Inter-gYroup 
> a 


filmstrips 


tre mendous 
] 


perhaps 
beginning to attract 
of visual aids in pro 
its application 
carried on in rural 
workers 11! 


aids” in has 


“ands” a included 
We shall agricultural 


GERALD R. 


<tension can function widely. 


extension employees work. 
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education for peace to a third of the nation. 


McKAY 
Department of Agriculture 
University of Minnesota 


The agri 


S. Department of Agriculture at Washington, D. C., 
every state serving as county agents, 
x that can be seet | club leaders and home demonstration agents who 
and efforts in bringing better living 
At least a third of the United States 


which these 
Many 


the groups with 


ibitants are beyond the reach of schools, 





the world has become snial 
ler partly because of 

rapid development of com 
We may ex 
pect a continuation of this 
trend. 
be more erroneous than the 


munications. 
Since nothing could 


assumption that being close 


necessarily means _ being 
friendly, it is becoming in 
that 


hatred, prejudice, jealous 


creasingly imperative 
and misunderstanding he 
tween groups be reduced to 
a minimum or_ eliminated 
The film 
been listed, along with press 
and Lazarsfeld 
and Knupfer in 

book “‘The Science of Man 
in the World Crisis,” as 
factor in bringing the world 
closer together. Now 


if possible. has 


radio, by 
Linton’s 





pe! 


77 ITH issue (Volume XXV_. Number 10) 

Educational Screen completes its first twenty- 
years of continuous publication. We feel the 
urge to celebrate—despite these troublous times in 


this 
five 


an ailing world. 

We hereby emit, therefore, the joyous announce- 
ment that—barring acts of God, printing troubles, 
paper shortages, staff vacancies, etc.—a very special 
issue is planned for January, 1947, to be known as the 

SILVER JUBILEE NUMBER 
Educational Screen’s 
It will be nonchalantly opti- 
full conviction that 


It will be the first issue of 
second quarter-century 
mistic if not exuberant, in the 
the present palaverings of the world’s political char- 
latans and industrial egotists are but transient tribu- 
lations in the irresistible forward march of the Ameri- 
can nation and its education. 

The audio-visual achievement of the past twenty-five 
years may prove pallid and paltry beside that of the 
next twenty-five. The Jubilee Number will be offered 
merely as a milepost of transition from the dim past, 
through the dark present, to the bright future of this 


N. L. G. 


nation and the world. 








haps the film, and these 


other media, can teach the peopl 


out race riots, Jim Crov 


tion, social favoritism and 


problems. Public education 
nize these problems in a 
parts of the 


teach the facts necessary to an 


schools 


country 


questions involved. Other institutions 


1 
| 


are also contributing to a solution of the min 


problems. 


3ut intergroup education, to be effective, mu 
a large percentage of the people of a nation; 


especially true in a democracy 


1mite 


it! peace.” Durit 


Imina ung people, al 
grou] s10n service, | 
» recog 


eC OTe: 


ganization, 


SOTII¢ 
eps T F 
- na community 
nde rT 


en and women 


families and take their places in community life. 


de monstration 


this is contact with 


\nd here is 


1 
‘wing anc 


where ng, sé 


churches or other groups 
which might be carrying on 
a program of intercultural 
education. 

From 3,035 extension of- 
virtually every 
the nation, 4-H 
club agents go out to work 


nces, in 


county in 


with two million rural boys 
and girls who make up the 
160,000 clubs of the coun- 
members 


eV These club 


have a definite program 
of self and community 1im- 
provement through educa 
tion and cooperation. That 
the 4-H boys and girls are 
interested in promoting het- 
ter relations between groups 
the ninth 
and tenth “guide posts” in 
their program of 
“Tmproving commu- 


is indicated bv 


current 
work 
nity life and serving as citi- 
zens 1n maintaining world 


the past eight years an older group of 
so sponsored by the agricultural exten- 
as become prominent in many counties. 
known as Rural Youth, carries on a 
reetold program which includes education, recreation 
service. Its members are rural young 
over 19 years of age. County agents 
vork with these folks who are just beginning to establish 


Home 


work brings the extension service in 
thousands of farm women through cook 


other homemaking classes. 
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The county agent, himself, who supervises all of this 
work in each county, is often called upon to act as ad 
viser to many farm organizations and local groups such 
as Farm Bureaus, Granges, Cooperative buying and 
selling agencies and agricultural improvement clubs 
Frequently he works quite closely with the programs 
carried on locally by other government agricultural 
agencies such as the Production and Marketing Ad 
ministration and the Farm Security Administration. 
Jecause of all of these contacts with rural people, both 
young and old, the agricultural extension workers have 
a highly strategic position for carrying on intercultural 
education. Almost all of these workers are college 
trained and their tenure is long enough so that they 
have not only the education and ability but also the ex 
perience needed to do a good job of promoting better 
group relations. 
this direction already and are doing something about 
it. 


The use of projected visual aids in intercultural edu 


Some have recognized the need in 


cation is relatively new, however. Of the three pro 
jected aids mentioned, 16 mm. movies probably offer 
the greatest possibilities in the field. Motion pictures 
for mass education have perhaps two potential advan 
tages. First, they enable the audience to visualize 
relationships, causes and effects, and social problems 
more quickly and efficiently than is possible by any 
other means. Second, a well executed movie can make 
the audience identify or associate themselves with the 
problems. The audience participates emotionally with 
the actors in the picture. A single film has been 
known to change the hair-do of a large proportion of 
the girls of our country. Rulon, Vickery and Cole 
and others have found that movies have a profound 
effect on peoples’ emotional reactions. Movies tend to 
make situations real. For example, a film showing a 
mob or lynching party in action will change an abstrac- 
tion to a real life situation demanding social action. 
Pictures such as Fury, One Tenth of a Nation, and 
Black Legion, shown in commercial theaters, have had 
an immeasurable effect on racial attitude and feeling 
toward crime. 

The war gave great impetus to the use of films in 
promoting international understanding. One hundred 
million people in foreign countries have been regularly 
seeing the films put out by our office of War Infor 
mation. Five of the largest news reel companies in 
the country pooled their resources to accomplish this 
feat. Undoubtedly, the finest example of the films 
produced was the Why We Fight series. 

This field was also exploited by the Nazis during the 
war. According to Sington and Weidenfeld, “In con 
quered territories, the Reich Film Chamber organized 
armies of mobile cinemas, sending them far and wide, 
for example, through Poland and occupied Russia. 
The Film Chamber did not regard it as beneath its dig 
nity to arrange performances even for tiny audiences 
consisting of two or three settler families.” The 
British government, not slow to recognize the possi 
bilities of this communications medium, maintains an 
office of its Ministry of Information in the principal 
countries of the world. The offices distribute films to 
promote better international understanding. 

While the United States Government recognized the 
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A movie showing this Pipestone Indian 4-H Club in action 
would be revealing to white 4-H Clubs. These children are 
members of the Flying Arrows Club. 


value of movies both at home and abroad in influencing 
the thinking of people during the war, it apparently has 
forgotten that they may be equally valuable in peace. 
Even without any production of new films, there is a 
wealth of 16 mm. films on the subject already available 
from university libraries, state departments of educa- 
tion and the Interim International Information Service 
of the State Department in Washington. New film 
groups formed to establish better understanding be 
tween peoples will have new movies ready before long. 
\gricultural extension workers can find many suitable 
and very effective films from this partial list. Now the 
Peace (Brandon)—Man, One Family (BIS)—High 
Stakes in the East (FOTN)—John Bull’s Own Is- 
land (NFB)—Schools South of the Border (OIAA) 

Children of Holland (EBF)—Negro Soldier (OW1) 

The World We Want to Live In (NCC ‘| )—South 
of the Border with Disney (OIAA)—Men of Africa 
(BIS )—The Dutch Tradition (FOTN )—Fury (CFC) 

One Tenth of a Nation (CFC)—Black Legion 
(CFC) {mericans All (OTAA)—Roads South 
(OIAA )—Eskimo Children (EBF)—People of the 
Congo (EBF)—Mary Visits Poland (1FF)—How 
Russisans Play (1FF)—Our Enemy, the Japanese 
(OW1)—Peoples of the Soviet Union (1FF). These 
films are available in 16 mm. size and most of them can 
be obtained free of charge or for a very nominal fee 
from the sources indicated 


film. sources 


*Names and addresses 

Brandon Films, Inc., 16000 Broadway, New York 

CFC College Film Center, 84 E Randolph St., Chicago 

BIS. British Information Services, 30 Rockefeller Plaza, 
New Y ork 

EBF. Encyclopaedia Britannica Films, Inc., 20 N. Wacke 
Drive, Chicago. 

FOTN. Films of the Nations, Inc., 18 W. 55th St., New 
York 

[F] International Fih Foundation, Inc., 1600 Broad 
way, New York 

NCC]. National Conference of Christians & Jews, 38 
Fourth Ave., New York 

NFB. National Film Board, 84 FE. Randolph St., Chica 

OIAA. Formerly Office of Inter-American Affairs, Wash 
ington, ia oe (handled by local distributors) 

OWI. Formerly Office of War Information, Washington 
D. C.. (handled bv local distributors) 
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While movies are important, they are by no means ire usually finished in black and white instead of color 
the only visual aids which agricultural extension worl ind as a result are perhaps less attractive than the 
ers mav use. Actually, more county agents ar natural color kodachromes. They are less flexible than 
equipped to show kodachrome slides than are equipped the slide sets in that the sequence of pictures is fixed. 
to show movies. According to a survey conducted In some ways, this inflexibility may be an advantage. 
by the writer a year ago, about 65 per cent of the [wo persons using a filmstrip in a lecture are more 
extension offices in the country have 2”x2” slide pro ikely to leave the same impressions than if they were 
jectors while only 45 per cent are equipped with ising a group of slides which could be changed at will. 
movie projectors. Since the war those percentages Such filmstrips as How to Conquer War available for 
have undoubtedly increased, although the proportion $3.00 from Federalist Films at 391 Bleecker St., New 
inav be about the same. In Minnesota, for example, York 14, and USSR, The Land and The People for 
the number of movie projectors in the county offices sale by Brandon Films, Inc., at 1600 Broadway, New 
has doubled during the past vear. York 17, are excellent materials for 4-H Club or Rural 
These kodachrome slides come in sets of 30 to 60 Youth meetings. Typical of other filmstrips suitable 
telling some phase of the intercultural problem and for any audience are Forward All Together, American 
each set is accompanied by a complete lecture describ Counterpoint, and The United Nations Charter which 
ing the individual slides. Two such sets recently an are for sale at $2.50 each by Film Publishers, Inc. of 12 
nounced are Jimmy, An Uprooted American and To E. 44th St., New York 17. Probably one of the best 
gether We March. These are available from the Metho filmstrips available today is the new one prepared by 
dist Depositories located at 150 Fifth Avenue, New Dr. Gene Weltfish of Columbia University entitled We 
All Brothers. This strip teaches that all peoples 


yf the world are fundamentally alike, spring from the 
same parent stock, and are what the Bible says they are 

brothers lt is especially suitable for 4-H club 
meetings 


\ny visual aid, if it is to do much good, must be 


used effectively. This may require special training for 
some agricultural extension workers who finished col- 
lege before courses in visual education were offered. 
However, in most cases it may be possible to get on- 
the-job training. Many states employ full time ex- 
tension visual aids specialists who work with the county 


personnel in that particular field. Obviously, the county 
extension offices must be equipped with movie and slide 
projectors or be able to borrow them when _ needed. 


his situation will probably take care of itself if the 
number of projectors purchased during the past year 


is any indication of the future trend. 





: . . . No extension leader should ever use a visual aid at 
The Red Lake Indian secretary writes minutes of the meet- <a 


ing. Many white boys and girls do not realize that another | meeting without having seen it first himself. The 
race does the same thing. tudience must be prepared for the pictures and must 

inderstand their significance if maximum efficiency 

York 11. Cathedral Pictures, Inc. of St. Louis has is to be achieved. There are pictures which might 
a large number of kodachrome slides on subjects of give wrong impressions in groups which have out-of- 


interest also. Most of the churches of America art 
building up slide sets to use in teaching the brother 


hood of man 


Kodachrome slides have certain advantages no othe 
visual aids possess. They are usually cheaper—a set 
long enough for one lecture can be purchased for $15 
to $20 while a movie on the same material might cost 
$50 to $75. Slide sets are more flexible, too. Individual 
slides can be added or taken out to make the set fit 
the needs of the particular group. Then there are 
occasions when extension workers are traveling in 
places where pictures can be taken to show the causes 
and results of minority group problems. The cost ot 


taking pictures and having them made up into slides 





is low, usually not over 25 cents apiec: 

The filmstrip is the third common type of visual 
aid mentioned which can be used to advantage in bring 
ing about improved group relations. Filmstrips, like 
slides, are relatively inexpensive. <A strip containing 


é : ‘ a a oe “Home Making Assistance” projects are popular with Indian 
50 to 60 pictures may cost from $1 to $3. The strips as well as white 4-H Club members. 
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the-ordinary backgrounds of experience. Immediately 
following the showing of a movie, slide or filmstrip, 
group discussion should be encouraged and the impor 
tant points of the pictures reviewed. 

Ignorance is at the root of most group differences ; 
at least it is responsible for prejudice, bigotry and 
hatred. In some cases where prejudice is known to 
exist in a group, the approach to intercultural educa 
tion may have to be indirect. Some minority groups 
(not racial) bring their problems on themselves be 
cause of ignorance and an agricultural extension work- 
er who attempts to correct some misinformation in one 
of these groups might meet with failure unless he uses 
an indirect attack. He might approach the subject 
by discussing trade relations with other regions or 
other countries and gradually work into reasons for 
group conflict. Visual aids lend themselves very well 
to such an indirect approach. They are better than 
the press or radio in this respect. People will turn 
off their radio and throw the paper away, but the 
chances are less likely that they will walk out of a 
meeting in the middle of a movie or series of stripfilm 
pictures. 

Financing the production of movies, slides and strip- 
films for use in a widespread intercultural education 
program is not a simple matter. Slides and filmstrips 
could, for the most part, be purchased from county 
or state agricultural extension budgets, but movies pre- 
sent greater difficulty. A limited amount of local and 
state money might be spent for these films also if ad- 
ministrators of agricultural extension programs on state 
levels are encouraged to see the direct connection be- 
tween peaceful intergroup relations and success in 
farming. Continual requests from extension workers 
in the field will undoubtedly help to increase local and 
state appropriations for the purpose of purchasing vis- 
ual aids. In the main, however, most of the financial 
support for the production of movies may eventually 
have to come from the federal government if the pro- 
gram is to be a success. Virgil Rogers, Superintendent 
of Schools in Battle Creek, Michigan, a man who is a 
firm believer in using visual aids in education and who 
has contributed much to the field of intercultural re- 
lations, has heartily endorsed the use of the government 
produced OWI films in this field. 


Private film producers aren’t showing much interest 
in making this type of film at present and it is hardly 
fair to expect that they should. There are no box 
office receipts to look forward to and no assurance of 
what the distribution will be. The themes of pictures 
for this purpose will often be of controversial nature 
Most commercial producers shy away from controver- 
sial issues. If a film doesn’t have popular appeal be- 
cause of its reference to romance, crime or some other 
emotion, most producers aren’t interested. This situ- 
ation has created false impressions in the minds of 
many people of foreign countries who see American 
pictures. Hamilton, British film officer in United 
States, has emphasized this repeatedly in his work here. 
The government of Great Britain apparently has done 
much to control and direct the production of films 
which will be seen by people of other countries as well 
as by its own citizens. Any national government, and 
particularly one in a democracy where its people are 
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the stockholders, owes its citizenry a knowledge of 
what is going on. It is obligated to provide its publi 
workers with media for disseminating information 
Some may argue that films produced by a ‘government 
agency will reflect the attitude of the leading political 
party at the time the pictures are made. While this 
charge cannot be denied, it would seem far better that 
films which are to influence the thinking of our people 
be produced by those over whom the ballot box gives 
us some control rather than by private interests who 
do about as they please. 

The initial cost of films like those mentioned earlie1 
probably would be in the range of $8000 to $12000 
Reprints from these, assuming a fairly large distribu 
tion, shouldn’t run much over a dollar per minute of 
film length. In other words, a 25 minute picture might 
cost $25. Figures like these would be very insignificant 
indeed, in a federal budget such as the United States 
has had for the past few years. 

To summarize, these observations might be made: 

1. As the world shrinks in size because of modern 
science, its people must be more rapidly taught to un 
derstand the cultures of various groups living upon it. 

2. If we believe in the democratic way of life, we 
must believe in its media of communication, one of 
which is the film. 
filmstrips. 


This includes movies, slides and 


3. The agricultural extension workers throughout the 
United States are in a strategic position to promote 
intercultural education. 

4. The public acceptance of movies as shown by the 
success of the OWI during the war, by the use of film 
in the training program of the armed forces, and also 
by the huge weekly commercial theater attendance. 
indicates the effectiveness of this communication med- 
ium in influencing the attitudes of people. 

5. There has already been produced a large number 
of excellent 16 mm. films, kodachrome slides, and film- 
strips dealing with intercultural problems. These are 
available at low rental rates from university and state 
department of education libraries and from private 
booking agencies. 

6. Prospective agricultural extension workers should 
be given college training in the use of visual aids. An 
in-service training program should be planned for those 
now in the field. 

7. If agricultural extension workers continually re- 
quest help in getting these visual aids from their state 
offices, the administrators of extension programs will 
undoubtedly respond. 

8. Some means of financing the production of movies 
other than on a local or state basis will have to be 
found. It would seem that the federal government has 
a definite obligation directly in the line of producing 
such films. Pressure brought to bear on congressmen 
may bring about the desired result. Public spirited 
organizations working on intercultural problems also 
may help to influence Congress. 

10. The contribution of visual aids in promoting in 
tercultural education through agricultural extension 
work will only be effective if we think of it frankly in 
terms of a public relations program and use these aids 
with all the knowledge we have acquired of populariza 
tion efforts in private and public enterprises. 
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Experimental Filmstrips in 


English Fundamentals 


{Concluded from November) 


N November we discussed the question, “Will the 

filmstrip work in college English classes?”, and 

reached the answer, “It will.’ There remains 
the second question. 

“How well will it work?” has been answered only 
tentatively: fairly well, for a first trial. Many improve 
ments over first models are inevitable; it remains for 
the profession to discover what it can finally do with 
this new tool. 


B. Scores on Departmental 
Uniform Examination 
The Uniform Examination on Mechanics, briefly de 

scribed under Part II, was given as scheduled. On this 
examination, every student in English l-a is placed in 
competition with all other students in the subject—at 
this particular time, a few more than one thousand. The 
examination is rigidly timed, and enough questions are 
included under each section so that some students de 


1 


not finish the entire section in the time allotted 


The Uniform Examination, besides marking the 
official terminus of the experimental period, provided 


in objective check on performance—a “‘court of appea 


entirely outside the framework of the experiment 


It likewise afforded a m ans ot testing the validity of the 
uniform tests, two of which had already been given the 
experimental sections if the sections were fairly close 


together on the second uniform test, it would be reaso1 
ble to assume that they should be fairly close togethe 


on the Uniform Examination—-provided that the un 


form tests were a fair measure of abilit ry 
found to be tru The following table shi e result 
Table III 
] vpe | ra 
Sect } re 
isiia 144.02 
123.88 { { 
Totals 529.94 
\verages 132.48 
Non- Visual 122.00 
” 119.80 12 ) 
134.17 
159.19 20) 
Totals 535.1 10 
Averages 33.79 14 
On the basis of these figures, failures in the visual se 


tions averaged 14.8 per cent; in the non-visual sections 
14.7 per cent. 


Interpretation. Departmental norms. were not calcu 
lated on this particular examination. However, since 
failures for the entire department customarily run 


twenty per cent or more, it may be assumed that both 


11 


the visual and non-visual sections were well below the 


JOSEPH JONES 
(Assistant Professor of English 
The University of Texas. Austin 


general average. This is scarcely surprising, inasmuch 
as the two uniform tests already given afforded students 
in the experimental sections considerable practice in 
handling this type of examination. Working against 
time, they were able to answer more questions because 
they were familiar with the method. 

lhe principal conclusion to be drawn from these 
figures is the same as that under VIII-A: that at the 
end of the experimental period, the visual and non- 
visual sections were on a par with each other. The 
Uniform Examination confirmed the experimental uni- 
lorm tests; and in another sense, the experiment pro- 
ided a slight check on the validity of the Uniform 
Examination itself. 
C. Ultimate Performance of Students: 

Final Term Grades 

One other source of quantitative information remains 
to be examined. The foregoing interpretations of data 
collected all leave unanswered the one question that 
never fails to interest students and teachers alike: what 
vere the final grades? Our study would be incomplete, 
uredly, without information under this head. Some 
ill feel, perhaps, that this is the real proof of the pud- 
ing. Considerable caution is needed, however, to 
oid unwarranted conclusions about the “happy end- 
Statistics based on too few examples 
re notoriously untrustworthy - at the same time, a de- 
artment as large as that at Texas (upwards of a hun- 
lred teachers) is in a favorable position to furnish es- 
nates based on large masses of students. With this 

|, we may turn to the grade sheets. 

Chrough statistics circulated periodically by the De- 
rtment of English, it is possible after each term to 
heck the averages of final grades (A to F) in all sec- 


1 ] 
i 


sh 1 and thus to determine relative stand- 


Grade percentages for the eight experimental 
s tollow 
Drops, 
Incom- 
pletes, 
A B % D F etc. 
a 10.5 47.4 5.3 21.0 10.5 
22.7 40.9 13.6 18.2 00.0 4.6 
00.0 23.8 33.3 14.3 23.8 4.8 
00.0 13.8 37.9 27.6 6.9 13.8 
tals 22 () 89.0 132.2 65.4 51.7 33.7 
7.0 ees 63305 16.35 1282 8.42 
9.2 18.1 22.8 22.8 9.1 18.0 
4.6 9.1 40.9 13.6 13.6 18.2 
0.0 15.8 36.9 10.5 31.6 5.2 
4() 36.0 24.0 8.0 28.0 0.0 
17.8 79.0 124.6 54.9 82.3 41.4 
rages = 4.45 19.75 31.15 13.72 20.57 ~—:10.35 
summary of Averages: 
7.0 22.25 33.05 16.35 12.92 8.42 
Vis 4.45 19.75 1.15 $13.72 20:57 10.35 
IRE ENGLISH 


STAFI 482 21.47 28.90 +15.72 13.66 15.43 
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Interpretation. It is immediately apparent that one 
of the visual sections is considerably above average, 
both from the standpoint of more A’s and that of fewer 
F’s and drops. This fact tends towards inflating the 
average for all the visual sections, despite the contrary 
condition of no A’s at all in two of the others. Similar- 
ly, two of the non-visual sections show percentages of 
failure well above the departmental norm, though not 
necessarily excessive. Drops in both of these latter 
sections were correspondingly small, suggesting that the 
students chose to stay in and fail rather than drop out. 

These statistics are by no means conclusive ; much 
more evidence would be needed to prove whether or not 
sections using filmstrips make consistently better final 
grades. Here we can only note the fact that on this 
experiment, the visual sections were ahead of the non- 
visual sections taught by the same instructors, and like- 
wise ahead of the general departmental average. There 
were larger percentages of A’s, B’s, and C’s in the visual 
sections, and a considerably smaller percentage of F’s. 
On the other hand, there was a larger percentage of D's, 
offsetting the lack of F’s. Stated in broadest terms, 
the results are as follows: 

Percentage 


Failed, Dropped, 


Percentage 


Passed or Incomplete 
Visual Sections ....... .. 78.65 21.35 
Non-Visual Sections ..... 69.08 30.92 
ee ree 70.91 29.09 


Over-all averages on the first uniform test indicate 
that the visual sections were slightly better in funda- 
mental ability than the non-visual sections; but there 
is not enough difference to account for the variation 
shown above. 

Experimentation to develop this point more ade- 
quately is needed. Meanwhile, results based on this 
restricted study lend some support to a tentative hy- 
pothesis that the stimulus of visual instruction in college 
English may significantly raise standards of final 
achievement. As yet, however, this can be stated only 
in broadly hypothetical terms. 


Qualitative Results 

A. Response of Teachers 

All four instructors reported successful use of the 
strips, judging upon the basis of the general classroom 
situation. The chief complaint was lack of time to make 
entirely adequate use of the material the strips provided. 

The four instructors likewise agreed that at least 
some of the strips were of sufficient value to be released 
for general staff use. Daily use, they felt, was too fre 
quent ; they would prefer to use strips according to the 
needs of the class, and at intervals generally no oftener 
than once a week. Considerable personal interest was 
expressed by the instructors at all stages of the work. 

Representative comments from instructors are: 
“Most of the filmstrips on usage I found particularly 
useful” ; “I would not care to show films daily because 
too little time is left for discussion and drill’; “They 
should be used only occasionally, as supplementary 
material.” 


B. Response of Students 


At the end of the experimental period each student in 
the visual sections filled out an unsigned questionnaire. 
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A completely trank response was encouraged. In gen- 
eral, the students were favorably disposed towards the 
filmstrips, although some were emphatically against 
them. Forty-nine replied that they believed filmstrips 
have advantages over regular classroom procedure ; 
nineteen said they believed they have none. A majori- 
ty would favor the use of filmstrips about once a week. 
Only a few believed they would be useful daily, while 
others thought that no regular interval should be speci- 
fied. 

Most of the students felt that the instructors’ explana- 
tions were adequate, though eighteen replied that they 
thought the teacher talked too little. Questions from 
the class during the showing of the strips appeared to 
interfere very little. About one-fourth replied that they 
felt reluctant to ask questions during the presentation ; 
the rest did not. 

Some detailed report on opinions about frequency of 
showing may be worth considering. A majority (fifty- 
seven as against fifteen) felt that a second showing of 
some strips would be profitable. Opinion on the fre- 
quency with which strips should be used divided as 
follows: 


Once a week ....... “ 33 
\t no regular interval ..... 23 
Every day ..... aindwraed 11 
ek ee ees 10 
Once every 2-3 weeks ........ ‘4 4 


This would appear to indicate that so far as the students 
are concerned, they would like to see filmstrips used 
about once a week: not oftener, perhaps not quite so 
frequently at times. The minority of enthusiasts who 
wished to see them every day were almost exactly 
counterbalanced by another minority who did not like 
them at all. 

Asked about the content of the strips, one out of 
every six students believed that the strips were too 
elementary ; only four individuals out of all the sections 
thought they were too advanced. Opinion on certain 
strips was rather sharply divided. The most successful 
strips, with the number of affirmative and negative votes 
each, are as follows: 


1ffirmative Negative Rating 


Principal Uses of the Comma 35 10 78% 
Verbs: Agreement ... 34 8 81% 
Restrictives and Non-Restrictives... 33 6 85% 
Parallel Structure ..... 31 6 84% 
Diagrams Pewee, . 28 11 72% 
Parts of Speech 28 9 70% 
Sentence Fragments ; . 26 6 81% 
Phrases and Clauses ... is . 24 5 83% 
Verbs: Tenses and Principal Parts.. 21 5 81% 


The students agreed in almost identical numbers that 
the specific features which appealed to them were: 
? 
(2 


(1) examples of student work (49 replies) ; ) dia- 


grams (48 replies); and (3) cartoons (48 replies). 
They believed that the strips were most helpful in the 
study of sentence-structure (55 replies), grammar (42 
replies ), and punctuation (34 replies ). 


Possible Improvements 
The most obvious improvement to be desired is tech- 
nical improvement in the filmstrips themselves. With 
limited funds and untrained assistance, only the simplest 


(Concluded on page 568) 
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Another School Starts from Scratch 


Showing real accomplishments by an elementary school despite very limited resources. 
; ; I i 


ARS are always destructive and the last wat 
was even worse than the preceding ones but 
from each war man does derive some knowl 
edge that enables him to live and work better. Although 
visual education was used prior to this war, its use by 
the armed forces greatly stimulated the program 


Pen 
j 


3oards of Education became interested and in many 
cases appropriated more money for the development 
of or the continuation of such a program 

In most cases, however, a definitely planned pro 
gram was tried only in high schools because the opinion 
that elementary pupils were too young to operate 
such a program was almost universally accepted as fact 
After experimenting for three years, Our program at 
the Maxson School proves conclusively that elementary 
students can function in a well-developed program of 
audio-visual education and do it well. 


ight or without the 


Our program didn’t grow overt 


usual difficulties. In the beginning we had little inte: 
est on the part of the teachers. less money, and a 
lack of equipment with which to operate a program 


properly. The one thing we did have was a principal 
who was thoroughly “sold” on the idea of having a 
well-organized program of visual education. Because 
of this interest, some equipment had been purchased 
but it was rarely used. 

Our teachers were not unusual in their lack of in 
terest. First of all they were women and women, as 
a group, shun things mechanical. Little money was 
available to rent films and it seemed impossible to 
secure the free films at the proper time for classroom 
use. Few rooms were equipped with dark shades and 
the showing of either films, filmstrips, or slides was 
not satisfactory Before we could expect a program 
to operate successfully, it was necessary to solve the 
above problems. 

First of all boys of the seventh or eighth grades 


were selected and trained to set up and operate all of 


our machines. Having someone to take over this part 
of the job made our teachers more ready to use out 
equipment. 


Money was not available to purchase dar] 


shades fo1 
all rooms. It was decided to utilize an empty room 
and use it exclusively as a projection room. Dark 
shades were installed, an old desk was found and was 
pressed into service as a projection table, chairs were 
secured and the Board of Education was persuaded 
to provide a beaded wall screen. Classes were then 
brought to this room for all projections. It is readily 
admitted that there are disadvantages to this type of 
arrangement but we feel that the advantages out-weigh 
the disadvantages. The machine can be set up and 
threaded in advance so that the showing is ready to 
begin as soon as the classes arrive; the class can file 
back to their own classroom for a discussion of the film 
without being distracted by the rewinding of the film: 
and the projector can be made ready for the next show 


WILLIAM H. KING 
Director, Audio-Visual Education 


Maxson School, Plainfield. N. J. 


ng without diverting the attention of the pupils. 

During the winter months our projection room 
vorked like a charm but with the coming of spring 
and warmer weather our ventilating system was found 
to be inadequate and it was necessary to open the win- 
dows behind the dark shades. Every little breeze sent 
shafts of light streaming into the room and the effect of 
the material being projected was vitiated, especially 
if a color film was being shown. The shop teacher 
was called into consultation and he built a framework 
iround each window. ‘This allowed the window to be 
raised behind the shades and yet light was prevented 
from entering the room. In order to aid the light 
situation further, the boys painted our shades with our 
own concoction and they became almost 100% light 
proof 

No money was available for film rental although 
our Board of Education did agree to pay the express 
charges incurred. This meant that we had to rely on 
free materials and these materials were so closely 
booked that it was almost impossible to secure them 
on the dates desired. Our teachers were asked to go 
ver their plans for next year and to select the units 
for which audio-visual aids were desired. Meanwhile 
our own numeographed catalogue of carefully selected 
' was being prepared for distribution. The 
catalogue saved our teachers hours of time which they 


materia 


vould have had to use to go over the many individual 


italogues on file. 


rom our catalogue, they selected 
e material that they would like to use and our order 


t} 
vas sent in April for next year. 

[t soon became apparent that the amount of clerical 
vork was increasing so rapidly that something would 
have to be done. To meet this need, a “Projection 
Club” was organized. This club consisted of seventh 
and eighth grade boys and girls who were selected bv 
the director on the basis of interest and ability. The 
boys were taught to operate and to care for a 16 mm. 
sound projector, a balopticon, a stereopticon, a film- 
strip projector, a 2 x 2 slide projector, record players, 
a portable amplifier, plus other equipment. They 
were taught how to splice film. The girls filed cata- 
logues, unpacked films and slides and recorded them 
is they arrived, contacted teachers to schedule the 
showing of materials at a time convenient to them, 
prepared a schedule for the use of the projection room 
30 that conflicts could be avoided, prepared a schedule 
of the operators for each showing, and took care of 
vrapping and shipping material on time. 

[his program was a success and plans for expanding 
it were considered. The problem of money reared its 
head, as it has a way of doing. It was decided to do 
two things to finance the program; the Board was 
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asked for additional funds and after-school movies were 
to he shown, the profits from these movies to be used 
to further the audio-visual program. 

Our after-school movie program has been well re 
ceived by our pupils. Season tickets are sold and the 
attendance has been good. A large movie screen was 
purchased for the auditorium and the rest of the profit 
was put toward the purchase of a new 16 mm. sound 
projector. Incidentally, the purchase of this projector 
illustrates the cooperation that we have received from 
our Board of Education. Owing to the present de 
mands of their budget, the Board was not able to pur 
chase the projector for us, but they did lend us the 
additional money needed to purchase the machine with 
the understanding that we would repay the money 
from future movie profits. This cooperation enables 
us to have the use of another projector a whole year 
sooner than would be possible otherwise. 

The Board of Education, just this vear, purchased a 
two-speed record player. This record player, which 
was government surplus material, has opened another 
new field for us in our program. The government 
has many transcriptions available for school use in the 
fields of English, social studies and science and trans 


Real Cooperation Brings Results! 


RS. Mary M. Smith, chairman of Visual Educa 

tion for the Ohio Congress of Parents and 
Teachers has placed in my hands a copy of a letter 
which the Lima, Ohio, Council received from] 
McLean Reed, Superintendent of Schools in Lima 
This letter shows in such a clear and emphatic way 
what one school system can do with intelligent leade1 
ship that I would like to call it to the attention of Edu 
cational Screen readers : 


Mrs. Raymond P. Smitl 
323 Elmwood Place 
Lima, Ohio 

Dear Mrs. Smith 

[ am indeed happy and proud to report that the Lima 
Public Schools have taken a forward step in educational 
facilities and procedures by initiating a visual educational 
program for the school year 1946-47 

Early in December, 1945, the superintendent of schools 
recommended the purchase of motion picture machines 
for all the elementary and high schools. The Lima City 
Board of Education immediately approved. and the ordet 
was placed for fifteen machines 

A visual education committee was next appointed by 
the superintendent of schools. This committee immedi 
itely invited the cooperation of the Lima Council of 
Parent-Teacher Associations to assist in the building of 
2 film library for all our schools. The Lima Council 
promptly responded to the request and very quickly 
agreed to furnish one-half of the funds for the beginning 
of a film library. To date the various P. T. A. units have 
contributed more than $2,500.00. This means this sum 
will be matched by the Board of Education for a film 
library. 

Our visual education committee, under the capable 
direction of our chairman, Miss Helen G. Hawkins, in 
cluded elementary and high school teachers, supervisors 
and principals. This committee immediately began a long 
series of committee meetings in January to evaluate and 
appraise visual education and judge the curriculum valu 
of $5,000.00-worth of visual educational film on all edu 
cational levels. Every recommended film has been seen 
by some committee members or teachers in the special 
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criptions may be purchased from many sources for the 
price of a supplementary text or a library book. Most 
of the transcriptions are very well done and present 
the subject matter in a new and interesting manner. 
Our after-school movies, which once were put on 
rather crudely, are now becoming more professional 
We have a regular projection booth which eliminates 
the noise of the projector, we use two machines so that 
the program can continue without interruption and the 
Board of Education has installed a 35 watt amplifier 
with four 12 inch speakers so that our sound is now 
very good. The entire program of after-school movies 


> 


the selling yf tickets, the collecting of the tickets at 
the door, the ushering, the operating of the projectors 
is all done by meinbers of the Projection Club. 
We are proud of our audio-visual program in Max 
son, proud of it not because it is a perfect program 
but because of the progress made. It shows what can 
be done when students, teachers, administrators and 
the Board of Education all work together. Our teach 
ers have proved to themselves and to the public that a 
sound program of audio-visual education will improve 
their teaching; and our pupils have proved themselves 


capable of doing a big job and doing it well 


area covered by the picture Five questions were kept 
in mind as the films were previ d 
(1) Is the content of the picture related obviously and 
definitely to what is to be taught 
2) Is the picture authenti Is it true to the facts 
(3) \re the level of difhculty and the pedagogy of the 
picture appropriate for the maturity level of the 
pupils with whom it will be used 
4) Is the picture technically and aesthetically satis 
factory 
(5) Does the picture represent adequate exploitation of 
the medium? Could equally good lessons be taug 
with less expensive instructional materials 
\t the last regular meeting of the Lima Cit ‘ 
of Education, Bernard Roush, elementary principal and 
member of the visual e-ucational committee, was assign¢ 
by the superintendent of schools and approved »\ t} 
Lima ( ity Board ot | lucation, for the position ol visual 
education and safety director for the Lima Public Schools 
Mr. Roush’s duties will begin July 1. He will 1mmediatel 


begin pians tor al 


visual education for the Lima Publi 


We are indeed grateful for the helpful assistan 
our Lima Council, board o ducatio ind all others ré 
sponsibl for this progressive step our educationa 
program 

Respecttully, 
|. McLEAN REED 
Superintendent of S« 
[There is a sequel to this story. [t wasn't enoug] 


merely to buv new materials. Teachers need to leart 


how to use them. So on September 28, the Lima Pub 
lic Schools held an audio-visual institute 
by their own committee Miss Catharine Williams of 


the Teaching Aids Laboratory of the Ohio State Um 


plannes 


versity and | were there as speakers But talented 
local people had prepared exhibits, displayed new 
teaching tools, demonstrated what could be done in 
this field 
can be done when the P.T.A. and a local school systen 


It was all a heartening experience of what 


get their heads and hearts together to do a good job tot 
the boys and girls ef America 


EDGAR DALE 
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Pupil-Made Slides to Integrate 
Activities in Elementary Education 


More emphasis on the multiple values of slide- 


making for pupils in 


HE crudest drawing, clay model, poem, or story 
created by a child is more genuine and interest 
- ing to him than adult creations by world fam 
ous artists, sculptors, or writers. Of all things a child 
mav make, perhaps a lantern slide stimulates him 
most to painstaking workmanship. For he knows his 
work will be enlarged many times on the projection 
screen and will be shown to a large number of people 
at the same time. Participation in making lantern 
slides is often a potent encouragement to participa 
tion in other subject matter areas. 

Far-sighted teachers use a child’s interest in making 
lantern slides to arouse his curiosity in other subjects 
A child who draws exceptionally well and takes little 
or no interest in other things may become so engrossed 
with a story that he is helping to illustrate that he at 
tains a new reading interest. Frequently the real value 
of illustrative slides is not so much to develop the tech 
niques of slide-making as to incorporate an activity to 
stimulate interest in some other field such as reading, 
language, social studies, science, health, safety, arith 
metic, poetry, music, or good speech. 

During the war, for example, after a long hard drive 
to sell War Stamps, the girls and boys in the upper 
elementary classes, who organized the activity for the 
school, were anxious to show the results to the entire 
school. Slides showing simple bar graphs, made with 
lantern slide ink, served this purpose perfectly. Vari 
ous pupils officiated before the school audience, explain 
ing the pupil-made bar graphs and demonstrating thei 
purpose and use to the assembly. 

An outstanding book with a significant message may 
be illustrated with slides, dramatized, and reviewed fot 
the entire school. All the children may share the 
pleasure with one group or class. A group of fourth 
and fifth grade children made 54 lantern slides with 
special lantern slide crayons and clear lacquer to illus 
trate The Secret of the Ancient Oak by Wolo. The 
entire performance took about 40 minutes. On a late 
occasion nine children of the original 22 presented parts 
of the storv in a four-minute demonstration. They 
did no more than introduce some of the characters 
from The Secret of thi 


résumé of the plot. 


Incient Oak and gave a brief 


The project amply proved that the children’s interest 
and the interest of the entire school was increased in 
a good story, that the entire group developed in poise, 
diction, fluency of speech, and dramatic ability. They 
derived sheer delight from creating something beautiful, 
and then took pride in sharing it with all the children 
in the school. All enjoyed a lovely story with a timely 
message. Best of all they learned the value of working 
together happily in a democratic situation where each 
one had the opportunity to accomplish according to his 


the elementary grades. 


EDNA MOORE SKELLY 
Principal, Stanard School 


Cleveland, Ohio 


Those who liked to draw de- 
veloped 54 lantern slides, enough to tell the story. 
Those who sang well made up songs about the char- 
acters. Several, who enjoy dramatizing, decided upon 
dramatizations which would help tell the story effective- 
ly. The most outstanding pupil was chosen as _nar- 
rator. She held the performance together by injecting 
colorful descriptions and narration between drama- 
tizations and songs. There were plenty of volunteers 
to “run” the projector. (Please note that the care and 
manipulation of the projector create an activity which 
demands intense concentration and timing. There are 
boys in every class who find this part of the activity 
most interesting.) The relationship among the pupils 
developed into real democratic living. They lived and 
worked graciously, happily contributing their best, and 
developed a real appreciation for the other fellow’s tal- 
ents. Countless other stories can be treated in this 
same way. 

The children at Stanard School find no other 
medium so successful as silhouettes against a colored 
cellophane background for creating the illusion of fairy- 
land. The luminous glow of the cellophane seems to 
transport imaginative children into the witchery and 
charm of the land of fairies, elves, and gnomes. A song 
which suggests fanciful pictures may be enhanced 
in this same way. An activity involving fairy poetry 
and music was presented to the entire school by a 
group of 40 fourth and fifth grade children. 

The entire activity developed an original story which 
tied together a number of fairy poems brought in by 
children who thought that they were “pretty.” A num- 
ber of fairy songs were suggested too, among them 
“The Fairies Dance” by Sherman and Woodman. 
Each slide was a child’s interpretation of the fanciful 
and beautiful. Imaginations were stimulated. A new 
interest in poetry became apparent among groups who 
heard the children. Several children who participated 
in the activity attempted original poetry. 

The familiar eight-sided traffic sign was used in a 
safety broadcast to upper elementary children last 
semester. This slide was one of 14 made at Stanard 
School for the Division of Safety Education. Other 
slides in the series traced in picture form the develop- 
ment of traffic signs from the time of the American In- 
dians to the present. Lantern slide crayons and clear 
lacquer were the media used. 

When a fine civic enterprise such as Cleveland’s 
War Chest was launched, groups of pupils strove to 
(Concluded on page 580) 


particular abilities. 
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Planning a Good Community—In Hand-Made Lantern Slides 


By A NN GALE Roosevelt High School, Chicago 
N the intermediate grades when the community unit is buildings are decreasing property values 
studied slides may be used many times for current 4. The concentrated destruction possible with the atoms 
material. bomb has furnished a strong reason for planning decen 
1. Most large cities (300,000 or over) show five areas tralized cities 
of growth—-the business center, an obsolete area around 5. Even before 1945 many city planners felt that the 
it, a blighted area next, one in good condition, and an area small city of about 30,000 surrounded by a green belt o1 
where new building is going up park area, with a separate industrial and business district 
2. The obsolete area consists of old houses which have without gridiron streets, but dead end streets and a tew 
been lost in an industrial and business area. This s!um belt highways was the ideal community 
district often costs millions of dollars more than the taxes 6. In a few areas small groups of people have improved 
collected for essential public services. their immediate community by moving their garages to 
3. The blighted area around this section is an area where the front and making out of their alleys a parkway for 
the houses are still homes but industrial and business community use. 
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The Curriculum 





Editor's Introduction 


When Thurman White wrote about 
lem of visual education opportunists” in the Sep 


the prob 


tember issue of 71 EDUCATIONAL SI J, he 
provoked thought \nd here’s proof of it from 
George L. White, Jr. (1 


t seems there should be 
a good pun here about things being either black 
or white, but I can’t think of it.) 

George \Vhite is not disagreeing basically with 
Thurman White: he believes that the basic con 
tention is sound, that school authorities should 
seriously evaluate the educational integrity of new 
companies in the field But he does raise a new 
problem : 

“How is it that we haven't been able to de 
velop within the school system such a critical 
awareness of visual aids that the teacher and 
educator possess sufficient knowledge to with 
stand the glib salesman peddling dubious visual 
materials and equipment ?”’ 

That is the question that George White has 

1; 


raised, and the one he so ably qiscusses 1n this 


article. P, ( 











Why Do We Fear the 
“Opportunists”? 


GEORGE L. WHITE, JR... Ph.D. 


Education Director, Films Incorporated 


V ISUAL education 1s not a new toy It has vears 
of research, effective use, and good production 


back of it. If, 
main supports of any visual program are still insufh 


therefore, the teachers who are the 


ciently insulated by knowledge against the opportunists, 
then something must go wrong 

What is wrong’ If we take a look at the field we 
see that one of the main reasons why the teacher and 
educator have not developed the critical “know how 
to adapt the visual medium to the needs of the curricu 
lum is because of the persistence of certain misundet 
standings which completely obscure the truth about thi 
field and confuse the teacher. 

The first of these misunderstandings is the myth that 
visual education is a radical departure in education 
That since it does not appear to follow the usual edu 
cation pattern, it needs a new set of rules and regula 


tions, a whole batterv of experts and technicians, an 


a new vocabulary before it can be understood 

This is hocus-pocus There is nothing mysterious 
about using visual materials as tools to learning Phe 
good teacher has used them for years. She herself 1s 


a human visual aid. She herself daily presents to het 
class a visual reproduction of some of the very ideas 
she teaches. One of the vehicles of the visual field 


happens to be films Films shouldn’t present. the 
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Clinic 


PAUL C. REED, Editor 
Director, Visual and Radio Education 
Rochester Public Schools. New York 


teacher with such a strange new world that she is made 
to feel that all her previous experience in education 
counts for naught. What is there about motion pic- 
tures which prevents the teacher from applying the 
common sense techniques she applies to the selection 
and use of text-books, charts, science equipment, or any 
other materials of the visual field? In her selection 
ind use of text-hooks the teacher has developed critical 
judgement This judgment has come from experience. 
She has evaluated her needs, asked herself what she 

ints to teach, to whom, and with what end in mind, 
examined the books available, and chosen those books 


hich most fit her purpose. 


\Why not apply the same 
ritical technique to films and visual equipment ? 

lo destroy this myth of confusion we must first make 
clear to the teacher and the educator the obvious fact 
that they have already sufficient experience to critically 
examine visual methods. 


look at what’s in the field, compare various films 


What they need to do is 

ind different machines, test them out in classroom 

tuations, and then apply the same tests they apply 
to other teaching materials and equipment. 

here is one other myth that clouds our understand- 

It is the 

ever present belief that there is a great future in visual 


ng of the true course of visual education. 
education. Everyone gets the gold glint in his eye 


vhen he speaks of this field. He conjures up a dream 


of a beautifully worked out program just over the 
edge of the horizon waiting for all of us. This is a 
hard myth to destroy because salesmen, educators, 
isual experts, production company executives, ex- 
ervice men, and the man-on-the-street constantly speak 

the great future that visual education has. Like 
the gold rush of ’48 all we have to do is dig a little and 
the gold runs free 

he persistency of this myth presents, I am afraid, a 
moke screen for all of us to hide behind. It makes 
us feel secure. If all any of us need to do to assist the 
golden day of visual education is wait and, presto, 
vrapped up on the schools’ doorstep will appear the 
martest little projector, the handiest bit of visual 
equipment, and the finest bunch of educational films 
e ever saw, we are apt to say: Why do anything? 

Unfortunately none of this is true. The road to 
good visual education is paved only with understanding 
orn of hard work, intelligent probing in the field, and 
e constant application of sharp, critical distinctions 
o the existing products in the field. 


How do we get these myths destroyed and a critical 
philosophy constructed? First the schools need to 
examine (a) the contribution visual materials can make 
to the curriculum, (b) the real function of the visual 


education specialist, and (c) the schools’ responsibility 
producers, distributors, and equipment companies. 


1 


| would like to suggest a frame work in which the 
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school authorities should be examining the visual field. 


1. The school’s curriculum experts should be giving 
serious thought to the role films can play in imple- 
menting many of their new approaches to teaching. 
Curriculum people all over the country are con- 
ducting studies aimed at the problem of what is the 
function of the school in our society. They are 
asking themselves the basic question of what ideas 
and attitudes teachers should be teaching at each 
grade level; what new ways of approach should be 
made to the established disciplines. Shouldn't they 
examine ways and means of putting their studies 
into operation, of persuading teachers to throw out 
some of their useless routines? Perhaps the film 
can help to do this job. The school should find out 
for itself. 

2. The school’s administration should give serious 
thought to the role films can play in bringing the 
school and the community together. Administra- 
tors are now facing community problems, are 
forced to accept out-of-school responsibilities to a 
greater degree than ever before. They have adult 
education headaches, delinquency problems, health 
campaigns, etc. to cope with. Perhaps the visual 
field can become a powerful medium for helping 
them do these school-community jobs. 

3. The school’s staff should give serious thought to 
the role of the visual education specialist. It is 
high time a close integration of the curriculum ex- 
perts and visual education specialist was brought 
about. At present the visual educator is many times 
cut off from the curriculum research group. He loses 
touch with what should be the main source of his 
information; namely, what is taught, where, to 
whom, and for what end. Unless he becomes such 
an important contributor to the intellectual pro- 
gram of the school that he can authoritatively relate 
visual materials to the job the school teachers wish 
to do he is not fulfilling his real function. The 
school has the right to insist that the visual educator 
be more than a film librarian, a rewinder, and a 
purveyor of study guides and pamphlets on how to 
run a projector. But the school must make it pos- 
sible for the visual educator to become the com- 
petent critic it needs. 

[f the above approach is intelligently pursued, the 
school can then be in the enviable position of deciding 
what producers and equipment companies can do for 
it. It can then say: (1) give us such and such films 
that fit the curriculum at this and that point, (2) give 
us films that illustrate the learning process that children 
go through at each level of their exeprience, (3) give 
us films that make the child as excited about the learn 
ing when he is in school as he is when he is outside the 
school, (4) give us films and equipment that we can 
buy—bring them down to our pocketbooks, (5) give 
us enough material so that we can choose and choose 
wisely, (6) give us films and equipment that rep 
resent our best thinking, that combine the best skills 
all of us have, and that do the job we want done in the 
best possible way. 

Let us, therefore, get to work on such a program, 
construct a competent critical philosophy to measure 
visual materials and equipment, and relate our already 
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accumulated critical experience to this field. We will 
then have no fear of the opportunists, no confusion 
about what the field is or what it can do, and perhaps 
we can make the dreams we all have for the visual 
held become realities 


Experimental Filmstrips in 
English Fundamentals 
(Concluded from page 562) 
kind of strip can be attempted. Much of the adverss 
response of the students noted above, comparatively 
small as it was, would likely be eliminated by the use 
of professionally prepared films. There is as yet n 
way of determining how much difference this might 
make in the actual performance of the students, but it 
is reasonable to think there would be at least a slight 
gain, perhaps more 

However, the larger area for improvement lies witl 
teachers themselves, in two respects: 


(1) In the increased efficiency which familiarity 


with filmstrips and projectors would inescapably bring 


g 
and 

(2) Inthe practical experience gained, which woul: 
lead to improvements in later versions of the films 
\ preview jury of teachers to pass on filmstrips in 


preparation would serve somewhat the same function 


Conclusions 

lhe results of this experiment, the writer feels, are 
quite encouraging to the future use of filmstrips in col 
lege English. In several significant respects the condi 
tions under which it was conducted were severe: the 
dice were loaded against the strips, somewhat delib 
erately, yet the strips held their own very well. To be 
gin with, the strips were home-made—composed and 
designed in a short period of time by a single individual 
without professional assistance (other than occasional 
art work) or previews and critiques, with subsequent 
editing and re-editing. They were shown under physi 
cal conditions not precisely adverse, but at least not so 
devised as to work in their favor. They were used by 
teachers chosen at random who had an interest in trying 
new methods but no previous experience with the me 
dium. They were used within a sharply restricted per- 
iod of time, in a required course not generally regarded 
Most of 
these limitations, however, are inherent in the present 


with high favor by the students taking it. 


average college situation; and it was thought wise not 
to change this situation, if any “shakedown” test of a 
new method were to show realistic results. The skepti 
cal approach, especially on the college level, is in the 
long run the soundest. 

The filmstrip can do good work in Freshman Eng 
lish; this fact has now been demonstrated both statis 
tically and subjectively. How much this work can be 
improved is yet unknown, but the writer is inclined to 
think that the results of this study lie nearer the base 
than the peak of possibilities. Given the painstaking 
(not to say elaborate and expensive) preparation and 
study now afforded similar visual aids in other branches 
filmstrips should soon take their place as an indispen 
sable adjunct to the study of English composition 
Teachers and laymen alike will agree that anything we 
‘an do to improve English I is worth the effort 
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The Film and International Understanding 


Visual Materials Coordinated 
To a Specific End 


HIS department has consistently emphasized the 

principle that the teaching of international undet 
standing should be coordinated with all levels and 
phases of the school curriculum. It is not something 
which should be carried on in isolation. In accordance 
with the same principle, films used in the teaching ol 
international understanding should not be viewed as 
isolated items, but should so far as possible be co 
ordinated with each other and with other materials used 
in the teaching process. Opportunities to contemplate 
and coordinate ideas contained in the films are desit 
able. 

Two excellent units of coordinated film materials 
in this field have been issued by Young America Films 
Inc. One unit consists of a motion picture, Ow 
Shrinking World, four related slidefilms, and teachers’ 
guides to assist in correlation and utilization of these 
film materials. The other unit consists of a motion 
picture, We, the Peoples, two related slide-films, and 
a comprehensive teacher's guide and source book for 
these materials. 

Our Shrinking |Vorld is designed primarily for the 
junior-senior high school level, and presumes some 
prior study of the history of transportation and com 
munication. Its function is to review this history very 
briefly, and then relate this progress to our problems 
of living today, to point out the impact of such progress 
on our contemporary civilization. The four related 
7 


slidefilms. designed to supplement the material pre 


sented in the movie and to provide opportunities for 


Ff 


One of the . 


early telephones. 


~ 


From the Young America Films slidefilm “History of 
Communication,” one of a series to accompany the social 
studies teaching film “Our Shrinking World.” 


its more thorough consideration, are: //istory of Land 
Transportation, History of Water Transportation, His 
tory of Air Transportat and Histo f Commun 
cation, 

The teacher’s guide for Our Shrinking World gives 





DR. JOHN E. DUGAN, Editor 
Head, De»artment of Education 
Beaver College, Jenkintown, Pa. 


comprehensive suggestions for both teacher and student 
preparation for the showing of the film. These sug- 
gestions include hints for coordinating the film with 
the unit of work which the class is doing. The guide 
ilso suggests procedures to be followed after the show- 
ing of the film, as well as follow-up activities to be 
encouraged and related materials to be used, including 
the four supplementary slidefilms. 


One of the introductory notes to the teacher’s guide 


to these supplementary slidefilms is so pertinent to 
work of this sort that it is quoted herewith in full: 
mended that you preview the slidefilms be- 
fore showing them to the class, and that this preview 


Control of the UNO rests with six principal 


divisions, each with definite responsibilities. 





From the slidefilm “The Charter’s Organization,” one of 
two Young America slidefilms produced to accompany the 
motion picture “We, the Peoples.” 


be made a part of the overall planning of your lesson 
or unit of study. Then, before projecting each slide- 
fil rive the class a brief introduction to it, stating its 
purpose, its relation to the unit of study, and what you 
expect the students to get from it.” 

i Peoples is a motion picture designed for use 
as an introduction, overview, and motivation to the 
study of the United Nations. The two related slide- 
films are designed to give opportunity for more detailed 

] 


study of tl 


he film’s content, especially that part of it 
dealing with the organizational charts. These supple- 
mentary slidefilms are: The Needs and Purposes of 
he Charter, and The 


Charter’s Organization. 

he teacher's guide and source book to We, the 
Peoples and the two related slidefilms is ‘a ,comprehen- 
aid to coordination and use of these-miaterials. It 
ically suggests ways in which the,imaterials may 
be used in art classes, English classes, language classes, 
music classes, physical training classes, science classes, 


1 


and speech classes. The guide: contains a well or- 
ranized outline of the basic facts covered in the motion 


picture. The note on Our Responsibility in Making 
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the Charter Work is an interesting example of motiva- 
tion: “As any other complicated machinery, the United 
Nations Charter and Organization needs the care and 
skill of understanding people. For the good of the 
world, this organization must function properly. It 
is the responsibility of the youth in America and of 
succeeding generations to oil the wheels and thus pro- 
vide the motivation for a better world.” 

The source book phase of the teacher’s guide con- 
sists of thirty-six pages of material on the San Fran- 
cisco Conference. This includes the presentation of 
salient facts about the conference through reading ma- 
terial and a wealth of significant charts and pictorial 
material. 

The part of the teacher’s guide which is devoted to 
the two related slidefilms is just as well organized as 
that which is devoted to the motion picture. There is 
a well organized and comprehensive outline of the 
basic facts presented in the slidefilms. There are sug- 
gested methods of using the slidefilms, suggested fol- 
low-up activities, and a suggested achievement test 
on the motion picture and the slidefilms. 





A Reader Speaks 
HIS letter is concerning the article “A Three Di- 
rectional High School Program” in the September 
issue of EDUCATIONAL SCREEN. I am particularly 
concerned with the statement, “pictures would cor- 
relate with the subject matter studied.” 

The writer stated that he used four films which 
would correlate with a given teaching unit or area. 
How is this possible without a great deal ox repetition ? 
How can a good teaching job be done with so much 
material? How are students going to keep in mind 
points to look for when such a vast amount of ma- 
terial is presented? How are students going to be 
shown the need or reason for doing so much at once? 
What opportunity is there for re-showing of a film or 
part of a film as is often mandatory as a result of 
a class discussion after showing? 

It would seem to me that the practice suggested 
would do much to encourage the show idea in the use 
of films. I feel that the greatest need in the field of 
auditory-visual aids at the present time is not how 
to plug a cord into the wall but the proper utilization 
of the materials that we are trying to use. 

R. H. SHREVE 


Supervisor of Audio-Visual Aids 


Appleton (Wis.) Public Schools 





Film Council of America Works Out Plan 
For Rental of Government Films 


In order to assure distribution of Government pic- 
tures, a plan is being worked out by the Film Council 
of America and various Government agencies whereby 
non-theatrical distributors will be able to charge rentals 
for these films. 

The question of film rentals was first brought up 
by the FCA. During the war Government films were 
distributed free of charge. Non-theatrical distributors 
pointed out that with rising costs, rental fees will have 
to be charged if distribution is to continue. 

The FCA appointed a committee which met with 
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Three basic purposes in the presentation of the ma- 
terials are stated: 

1. To show the need for and the purposes of the 

United Nations Charter. 

2. To describe the organization formed to carry out 

the Charter. 

3. To show what our responsibilities are in making 

the Charter work. 

The inclusion of the last purpose is significant. For 
without it the accomplishment of the first two is vain. 
Yet this point is so often overlooked. Much of the 
responsibility for the development of an attitude of in- 
ternational understanding in youth and adults of today 
and tomorrow rests with the teacher, who must help 
students to become well aware of needs, problems, and 
responsibilities for joint action by nations, peoples, and 
individuals. In the accomplishment of this task, co- 
ordinated film materials such as those described in this 
article can be of inestimable value, and can make a 
valuable contribution not only to education and visual 
education, but also to the welfare of humanity and the 
destiny of the world. 


Department of Agriculture picture officials. The De- 
partment was asked to draw up a plan on which a 
uniform policy for all Government agencies could be 
based. The plan has been approved, and meetings are 
scheduled with the Treasury and the Library of 
Congress. The Library will soon become a central 
clearing agency for all Government films. 


New York Film Council Hears 
Film Specialists 

“A few years ago the problem of the non-theatrical 
field was that of finding distribution for the films pro- 
duced. Today our problem is exactly the reverse—we 
need more and better non-theatrical films to fill the 
steadily swelling demand created by the war,” said 
Frank Arlinghaus of Modern Talking Picture Service, 
Inc. at the November meeting of the New York Film 
Council. 

The meeting was addressed by a panel of speakers 
who discussed the subject of non-theatrical film distribu- 
tion. Other speakers were Mr. Harlan Hobbs, pro- 
ducer and distributor for the Owens Illinois Glass 
Company and member of the Audio-Visual Committee 
of the Association of National Advertisers; Mr. A. 
L. Fredricks of the Y.M.C.A. Motion Picture Bureau ; 
and Mr. Dave Strom, director of visual education for 
the University of Connecticut. 

Mr. Hobbs told the group that he considers the 
opening of new distribution outlets is still the main 
problem of the field. He endorsed John Grierson’s 
plan to have public libraries serve as centers of visual 
education material in each community. He also sug- 
gested that hotels be induced to install projection equip- 
ment for groups which meet there. 

Mr. Fredrick described the gradual development of 
the Y.M.C.A. Motion Picture Bureau, now known 
as Association Films, since its foundation in 1911. The 
Bureau's library has increased from a dozen or so films 
in 1916 to more than 18,000 at present. Mr. Fredrick 


(Concluded on page 590) 
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UTILIZATION 


@ Program Enrichment for Elementary Pupils Ant 
Curtis Chandler, Hunter College Elementary School 
Nation’s Schools, 38:58 October, 1946 


Describes a weekly “enrichment program” for 6-11 year 
olds, in a demonstration school, on the theme, “Under 
standing Among Nations.” The programs have dealt with 


understanding nations through handicraft; through dances 
famous buildings, music, etc. A parents’ audio-visual com 
mittee has helped to find appropriate materials by going to 
museums, bringing slides, etc.. with them, and returning 
them after use. College students and the pupils themselves 
then help arrange displays and plan the programs 


@ Students Find Learning Is Fun as Motion Pictures 
Move into City Schools—Syrilla Everson, Highland 
Park, Michigan—Amierican School Board Journal, 113:31 
Nov. 1946. 


One of a series of articles written by a 


rofessional 10 


nalist for the local newspaper on various aspects of t 


{ 
he 


school program. This is part of the public relations pro 
gram of the superintendent. The progran re described 
tells of a Visual Aids Committee, under Roy E. Robinsot 
as chairman.’ A Handbook has been prepared for all teac!] 


ers, listing some 200 films already owned 


Some of the ways in which films are ire describe 
in this news account: as entertainment (which incidentally 
was found to motivate reading); for language expressiot 
to teach scientific concepis, to dramatize important infor 
mation, to prepare the senior class for their trip to Wash 
ington, to develop attitudes and stimulate discussion 

Each school has a visual education roon at a cost 
greater than providing pencils to students’. The teachers 
have been trained to operate and use the films. The visual 
education committee consists of 12 teachers, which recom 
mend films for purchase and also rental The Board of 


Education offers the use of its film library, and projectiot 
(with operator) to any civic group 


ADMINISTRATION 


@ Motion-Picture Distribution as a Function of College 
Libraries—Robert E. Schreiber, Stephens College, Co 
lumbia, Mo.—Film and Radio Guide, 13:no.2 34 Nov. 1946 
Trends in college film distribution show that either the 

university extension division or some “Audio-Visual Center’ 

has been designated to circulate films and projectors withi 
the college. The author has found by experience that work 
ing directly with the General Library of the college has 
been very effective. Librarians have had good training it 
instructional materials, instructional methods, and, of course 
circulation of materials. Additional training in the handling 
and servicing of equipment is necessary. The library would 
need an adequate staff, including a Coordinator, film bookers, 
inspectors, and a competent corps of projectionists 

Regardless of the system used, the best one is that which 
is most efficient, giving the films needed, when needed, and 
where needed. 


@ Vast Expansion of Audio-Visual Education Urged in 

N. Y. C.—Film and Radio Guide, 13:34 Nov. 1946 

An elaboration on a New York Times article, in which 
Rita Hochheimer, assistant director (in charge) of audio 
visual instruction for the schools of New York City, re 
quested that seven million dollars be allocated to moderniz« 
teaching methods with audio-visual aids, instead of the 
present $50,000 per year. This would permit appointing 800 
competent workers in the visual education field (one in 
each elementary and secondary school). New York is at 
the bottom of a list of 15 cities in the U. S. In terms of 
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isual Instruction 


ETTA SCHNEIDER RESS, Editor 


per pupil expenditure of the total budget, New York spends 
7 cents, as compared with $1.17 for St. Louis; $1.13, Provi- 
dence; 60 cents, Portland; 85 cents, Rochester; etc. 


CHARTS 


@ Developing Visual Materials for Classroom Use—Ruth 
McCafferty, Chattanooga, Tenn.—N. E. A. Journal, 35: 
521 Nov. 1946 
Describes school-made charts that provide opportunity 

for group planning, oral and written language expression, 

irithmetic problems based on the children’s own needs, and 
art experiences. Illustrations show the nature and breadth 
of charts made, on all educational levels. 


@ Visual Teaching Aids: Fact and Fancy—Wnm. S. Miller 
(Denoyer-Geppert)—Social Studies, 37:271 Oct. 1946. 
Reminds us that many visual aids do not need projection 

equipment: maps, globes, charts, models, and the like. 


TEACHER TRAINING 


@ Teacher Training—1945. Constance Perrin, teacher, John 
B. Cary School, Richmond, Va.—Va. Journal of Educa- 
tion, 40:13 Sept. 1946. 

Describes the workshop in Audio-Visual Methods and 
Materials given for two weeks in June, 1946. The course 
was under the direction of Mrs. Margaret W. Hudson, 2 
teachers, and 3 outside consultants. Among the opportuni- 
ties provided in the course were: space for audio-visual 
experiences, a manual, proper equipment, literature, assis- 
tants, variety, and the chance to learn by doing. 


@ New York Center Has the Answers—Irene F. Cypher, 
American Museum of Natural History—Nation’s Schools, 
38:58 Nov. 1946. 

[The Museum’s Audio-Visual Information Center serves 
teachers throughout the N. Y. C. area. It has files of cata- 
logs of films and equipment, samples of various types of 
equipment, helps on utilization, conferences and some 
evaluation 


RADIO 


@ Colleges Take Up FM Radio Licenses—Franklin Dun- 
ham, Chief, Educational Uses of Radio, U. S. Office of 
Education—Higher Education, 3:no.7 Dec. 1, 1946. 

\ succinct history of FM and its possibilities for educa- 
tional broadcasting. Lists the educational stations already 
operating, those that are already under construction, and 
those waiting for assignment of wave lengths. 





The U. S. Office of Education and its working partner, 
the Federal Radio Education Committee, are ready to help 
every new station in solving the many problems that are 
bound to arise. The booklet, “FM in Education” is being 
revised to assist the staff of new stations. 


@ School Sound Systems—Joint Committee on Standards 
for School Audio-Equipment, Radio Section, U. S. Office 
of Education, Washington 25, D. C. 1946. Free. 
Prepared by a committee representing the Office of Edu- 

cation, the Radio Manufacturers’ Assn., the N. E. A., the 

Assn. for Education by Radio, and the Cleveland Schools. 


PHOTOPLAY APPRECIATION 


@ The Movies’ Young Audience—Bettina Guzczy, Council 
Secretary—New Movies, 21:20 October, 1946. 
An excellent and up-to-date account of the trends in young 
people’s film programs. The National Board of Review 
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recently sent out a questionnaire to the various communi- 
ties of the U. S., requesting information about individual 
experiences with children’s shown, and asking for opinions 
on the two recommendations that: a) a series of shorts 
be made to teach good manners by children in theaters; 
and b) more good family pictures be made. The article 
describes some of the good, and some of the discouraging 
trends as revealed in the answers. 

This summary should be very useful to parents, teachers 
and community werkers engaged in improving the film fare 
of young people. The article concludes with a list of pam- 
phlets available through the National Board of Review, 
including the list of children’s films recently announced by 
the Motion Picture Association as available to local theaters 
for Saturday morning shows 


BOOKS 
@ The Audio-Visual Projectionist’s Handbook—Amo De 


Bernardis, supervisor, Audio-Visual Education, Portland 
(Ore.) Public Schools—Business Screen, Chicago, III. 
1946. $1.00. 

A pictorial manual for the guidance of the student operator 
in schools, industry and the community. The steps in the 
threading of the various motion picture projectors, and 
hints on their care are illustrated either by photographs 
or by cartoon-illustrations. Useful for every school or 
organization owning motion picture equipment 


@ The American Cinematographer Handbook and Refer- 
ence Guide—Jackson J. Rose, A.S.C.—1165. N. Berendo 
St., Hollywood 27, Calif. 5th ed. 1946. $5.00. 

A source book 
8mm., 16mm. and 
ing photographic magazines 


for users of miniature cameras and the 
35mm. movie cameras. Endorsed by lead- 


UNITED NATIONS 
@ Jean Benoit-Levy—Richard Griffith—New Movies: Na- 


tional Board of Review Magazine, 21:10 October, 1946. 

\n appraisal of the French film director (LA MATER- 
NELLE, BALLERINA) who is now Director of Films 
and Visual Information for the United Nations. His back- 
ground of experience as producer of educational films in 
France, and as an energetic worker in the League of Nations 
make him particularly suitable for the great responsibility 
that lies before him. The program of the United Nations 
Department under Mr. Benoit-Levy’s direction includes 
filming all United Nations meetings, including those of the 
related agencies and encouraging the production by indi- 
vidual film workers in each nation, of information films 
that will spread mutual understanding among peoples. (The 
Art of the Motion Picture, by Jean Benoit-Levy, is reviewed 
by Mr. Griffith on page 28 of the same magazine.) 


SOURCES OF INFORMATION 


@ American Sources of Realia for French Classes—<Ameri- 
can Assn. of Teachers of French, Information Bureau, 
Teachers College, Columbia University, N. Y. 27—Rev. 
ed. 1946. (See also Teaching Aids Bulletin, 5 times a year.) 
Some sources of exhibits, pictures, slides, motion pictures, 
maps, newspapers and magazines, radio programs, record- 
ings, songs and international correspondence. 


@ Aids to Teaching About the United Nations— National 
Education Assn., 1201 16th St., N. W Washington, 
D. C 23p. mimeo. 10c. 1946 


@ Some Sources of French Educational Films—‘Theatre, 
Film and Radio Notes”, by Renee Jeanne Fulton—French 
Review, 20:82 October, 1946 

The names and addresses of film distributors. Titles of 
films to appear in subsequent issues. 


@ Audio-Visual Aids: Guides to Better Learning—John C. 
Bollens, research director, Municipal League of Seattle 
Washington Education Jéurnal, 36:40 October, 1946 

Describes some advantages and trends. 


Educational Screen 
U. N. O. Film Plans 


-* a Press Conference at the United Nations In 
formation Offices, 610 Fifth Avenue, New York, 
November 14, Mr. Benoit-Levy, Director of the Film 
and Visual Information Division of the United Nations, 
Department of Information, issued the following state- 
ment on the film plans of the United Nations Organi- 
zation. 

“IT have long been convinced that we must mobilize 
all the forces of the cinema and visual media to build 
the peace just as we mobilized them during the war 
to achieve victory. The motion picture industry, as 
you know, cooperated magnificently during the war. | 
have been gratified to find that the industry has shown 
To affect the 
mobilization of forces that I have in mind, | have been 


itself most cooperative in this regard. 


working with representatives of the other international 
agencies. I am very happy to announce that a tem 
porary provisional Film and Visual Information Com 
mittee has been set up by the United Nations; Inter 
national Labor Organization; United Nations Educa 
tional, Scientific and Cultural Organization: Food and 
Agricultural Organization, and the other Specialized 
Agencies to coordinate the film and visual media ac 
tivities of the member organizations. 

“The members of the Committee have honored me by 
making me the first chairman. Needless to say, we 
are in full accord in our desire to coordinate our ef 
forts that our various programs aimed at the mutual 
objective of maintaining and implementing the peace 
and well-being of the world can be realized efficiently 
and adequately through film and other visual media 

“The principal task of this Provisional Committee 
was to study the formation of a proposed United Na- 
tions Film Board and to draw up a draft agreement for 
that purpose. [ am happy to say that the draft agree 
ment to establish this Board has been approved by the 
United Nations Department of Public Information, the 
Secretariat of the Preparatory Commission for the 
United Nations I¢ducational, Scientific and Cultural 
Organization, and other Specialized Agencies for sub 
mission to the Secretary General of the United Nations, 
to the Director General of UNESCO when the latter 
is appointed and to the administrative heads of the 
other Specialized Agencies. | shall be glad to give 
you further details when the United Nations Film 
Board is established. 

‘As you may know, the Film and Visual Informa 


tion Division consists of two sections—the [ilm Sec 
tion under Miss Marion Dix and the Visual Infor 
mation Section under Mr. Jan Juta. Together, with 
the aid of a capable staff, we are developing information 
services on the United Nations through film, still photo 
graphs, posters, charts, and other means. 


‘] am very glad to say that in my Division and the 


Department as well as the Secretariat as a whole, | 
have found a spirit of enthusiasm and cooperation 
which is indispensable to the very life of an organiza 
tion dedicated to the great mission which we have set 
ourselves.” 

The U.N. Information Department’s Film and Vis 
ual Information Division will produce a_ periodical 


(Concluded on page 590) 
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The Church Department 


r 


Che Primaries See a Movie-- 
And Are More Thankful 


By DOROTHY CARL. Primary Superintendent 


First Plymouth Congregational Church, Lincoln, Neb 


HE Thanksgiving theme was launched in the P1 
mary “little church” the first Sunday in Novem 
ber when the children quietly gathered around their 
worship table. It stood under a bas relief of “Th 
On it were autumn “mums 


Mot ents of quiet 


ippreciation were followed by comments about the Pil 


Landing of the Pilgrims” 
lighted candles, and the open Bible 


grims, and a spontaneous “‘let’s sing America’. Thet 
1 story of the first Thanksgiving (1) which stresse 
the pilgrims’ closeness to God in daily living and thei 


feeling of thankfulness 

We planned to show a movie, Colonial Children 
the following Sunday The Junior superintendent hac 
previewed it, also, and her department was to see it 
it the beginning of the church school hour and _ the 
Primary children at the close, their regular time for 
worship. \ member of our Board of Religious Edu 
‘ation was to use his new projector 

I hoped that the film would merge the last unit o1 
Che Book of Books with the current lessons on Helping 
und Sharing. Our thoughts on “thanks” and “‘giving’ 
the two parts of Thanksgiving, would climax in an of 
tering for the milk fund for the world’s hungry chil 
dren. 

In our advanced preparation the screen is usually 
placed behind the worship table and the worship-pic 
ture is set on a portable table easel. Just before the 
movie is shown no change is necessary except the re 
moval of this picture and easel. This time we placed 
the screen by the table, with an aisle running back te 
the projector. 

During the first part of the hour the first grade chil 
dren learned a new song in one of their class rooms 
heard a story about being helpful, and made a pictured 
song chart to share with the other two grades Phe 
second grade children thought about helpers in ou 
church and at home, and sang the song, “Helpful I 
The Family”. 
produce such as the Pilgrims raised and arranged 


The third graders had brought harvest 


Thanksgiving centerpiece under the bas relief 

[In their worship together in their “little church 
the children joined in singing from the pictured chart 
‘We Thank You, O God”.* 


The children offered thoughts about being a help 
it home to show God’s love. We spoke of our Bible 
is a source for learning God's way. and several chil 
Childrens’ he n magazine, Nov. 1945, by Bernice Brvant 
‘(ne reel; sound; 11 minutes; produced in llaboration wit 
Edwin J. Hipkiss, | at it the Museun f Fine Art 
s,oston, Mass 
‘Jeannette Perkins 1 Children’s Worship in tl Chur 
School” 

'\ Keiser in “Learning | nN esus’ 


WILLIAM S. HOCKMAN, Editor 
2043 Mars Ave., Lakewood, Ohio 


dren read previously selected Bible verses. Together 


ve sang a favorite song?: 
“Teach us thy way, O Lord, 
leach us thy way, O Lord. 
[In all we do and all we say. 
leach us thy way, Lord.” 
(hen we looked at the bas relief at the worship cen 


tet Ve recalled the Pilgrim’s closeness to God in 


ieir daily living as told in the story of the previous 
Sunday. We pretended to visit the home of a little 


olonial boy and girl. Eyes brightened in anticipa- 
tion. We wondered about the kinds of toys we would 
e. Would the children be helpful with the daily work 
the home? Perhaps they, too, asked God to teach 


them his way. Did they ask a blessing before meals? 
Ve wondered if they knew and liked to hear the 
stories in the Bible 

hen we were seated and the movie began. It de- 
picted, in an authentic setting, the self-sufficient home 
life of colonial times, showing also the furnishings, 
lothing, and the sharing of home responsibilties. It 
presented interesting events in a colonial family’s day, 
from the asking of the blessing at breakfast to the read- 
ing of the Scriptures by the fireside in the evening. 
Che reproduced conversations lent charm to the presen- 
tation, especially to the reading lesson studied by the 
Utensils, ordinarily seen only in the museum, 
took on a reality when used by members of the family. 

lhe children were interested. They readily offered 
We concluded 
that the Pilgrims lived very close to God in their homes 
ind had, no doubt, often asked “Teach us thy way, 
() Lord’. This song was repeated softly several times 
luring the dismissal. 

The incident of the boy shooting the fox and the 
father’s conversation about the bounty for the pelt is 
not in harmony with our nature units for the primary 
church school. It is advisable to order this film in time 
to screen it carefully before use, both for timing and 
the elimination of this undesirable portion. The light 
‘an be turned off at the projector for the duration of 


this sequence. 


hildren 


inswers to the ‘wondering questions’. 


\lthough listed as a Primary film, we leaders felt 
that its greatest educational value would be in use with 
Juniors, or early Junior High. Their broader base 
ff information would make the film more meaningful 
However, mothers reported that their Pri- 
nary children talked about the film at home and were 


to them. 


rreatly interested in the Thanksgiving project which 
started in the public school on Monday following the 
iovie at the church 

lt was a new experience to show a movie in two 
lepartments in the same church school hour. The 
eaders agreed that it was difficult to manage and les 
sened the effectiveness of the second presentation. Sub- 
sequent movies will be shown in one location in a given 
oul Inter-departmental relations will be enhanced 


iS we ex¢ hange invitations to see the movies 
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Sunday Evening Motion Pictures 

Is your church dark on Sunday evening? Thousands 
are. Here and there the lights are going on again as 
pastors who are alert to the possibilities of motion 
picture services experiment with the religious feature 
film. 

Church School Pictures, Inc., Cleveland, Ohio, re 
ports that pastors are asking it for long religious films 
for Sunday night congregations. One pastor asked for 
the St. Paul series on large reels, with hymnalogues 
spliced in between the reels for congregational singing. 
Another pastor used the Life /n The Times of Luthe 
(series) and reported excellent audience reaction 

A certain layman is putting on 2'4 hour programs 
for his church, using two projectors so that showing is 
continuous. He uses one long film such as, Power of 
God, or a combination of shorter compatible films 

It is the conviction of these churchmen that it is 
better to do this than have dark churches. If the 
church can reach the family group with films, and at 
tract the non-churched of the community, and pay ex 
penses, there will be many in the ranks of the clergy 
to give it a try. 

\ list of feature films which might be used Sunday 
nights would certainly include these, in addition to 
those ahove: King of Kings, Journey To Jerusalem, 
Youth For The Kingdom, Forgotten Village, Mary 
Louise, Western Hands Are Sure, Where Love Is, 
Two Thousand Years Ago (series), The Kindled 
Flame, and others. 


Making the Most of Present Facilities 

While future church structures should be planned 
with careful and far-sighted attention to the require 
ments of visual education, making the most of present 
facilities in the average church is a more immediate 
and pressing problem. [Extensive remodeling is not 
possible in many churches, and pastors and others need 
experience-tested information on how to use to best 
advantage such rooms as the average church has for 
education, visual and otherwise. Tell our readers how 
you have worked things out. Short articles, pictures 
and correspondence will be welcomed. 


State Committee Holds Preview 

The Sub-Committee on Visual Aids of the Ohio 
Council of churches met at the Wartburg Press in 
Columbus on November 19th for an all-day preview 
and evaluation of new visual materials of all kinds 
In this preview conference kev leaders across the state 
become acquainted with new releases and arrive at 
evaluations through group discussion 


New Baptist Release 

\ film version of the life and work of the great Bap 
tist leader, Dr. George H. Truett, has been released un 
der the title, The Great Achievement. This 20-minute 
color film was produced by Rev. W. O. Vaught, Pastor, 
{mmanuel Baptist Church, Little Rock, Arkansas 

The story is developed by still and motion pictures 
taken during the lifetime of Dr. Truett, by selections 
from his sermons which set forth the principles and 
ideals for which he labored, and by appropriate back 
ground music to support the narrative commentary 


Educational Screen 


Recordings of Scripture 


For the following information this department is 
indebted to Mr. Kurtz Myers of the Audio-Visual Di 
vision of the Detroit Public Library : 

Bible readings by J. Hutchison Cockburn and Charles 
Pownsend Copeland are available from the Harvard Film 
Service, 4 Lawrence Hall, Cambridge 38, Mass 

Hymns and Bible stories for children can be secured from 


the Campus Christian Recording Corporation, 1226 3 
Eighth Street, Los Angeles 21, Calif 
Hymns, readings from the Bible, and Bible stories for 


children, are available from Bibletone Records, 354 Fourtl 
Ave., New York 18, N. ¥ 

\ch-Stinson Records, 27 Union Square, West, New York 
3, has the Old Testament story of creation arranged for 
children, in one album 

Catholic sermons can be secured from Angelus Record 
ing, 6404 Hollywood Blvd., Hollywood 28, Calif.; and Cath 
olic hymns and liturgy on records can be secured from the 
McLaughlin and Reilley Co., 45 Franklin Street, Boston, 
Mass 

An extensive list of speech recordings from the Bible ca 


be secured from Linguaphone Institute RCA Building, 
Rockefeller Plaza, New York 

\ series of recordings of Jewish liturgical music can be 
secured from Union of Hebrew Congregations, Merchants 


Building, Cincinnati 2, Ohio 


The Church Department editor would be pleased to 
have a critical evaluation of any of the foregoing ma 


terials and invites the contribution of such an articl 


A Masterful Use of Slides 


| think I have never seen slides more etfectively used 
than last summer in a course on inter-cultural educa 
tion at Union Theological Seminary, N. Y., under 
the leadership of Mrs. Mildred Moody Eakin, of 
Drew Seminary. | refer to a 15-minute program 
which demonstrated to the class a teaching unit on 
Jewish symbols in week day church school 
\s I recall the pictures now, it is hard to realize 


that slides were used; that it was not a motion picture 
The photographs were good and the arrangement 
of the sequence was perfect. All the pictures were in 
color. 

The slides were shown rapidly, and all the while 
Mrs. Eakin was talking a steady stream—not lecturing 
or talking to us, but telling a story which blended 
perfectiy with the sequence of slides. Frequently, she 
quoted the youngster whose picture might be on the 
screen at that moment 

The class so completely lost itself in the story that 
although the man running the machine had difficulties 
a few times we were hardly conscious of it. Mrs. Eakin 
kept right on with her narrative as though the blank 
spots were a part of the performance. There wer 
about six or eight slides which were not clear. We had 
been warned about these pictures before the program 
started so we did not need an explanation in the middle 
of things 

\s a conclusion, atte1 the pictures had been stopped 


\MIrs. Eakin remained in character and offered the 


praver she would have given for the children, and 


spellbound 


class of adults prayed with her 
VIRGINIA GARRETSON 


s¢ { . P , "i ’ ry q ‘ 
Ge lcquainted With Jewish Neighbors, available fron 


inv thce yt the National Cor f¢ rence ot ( hristiatr S and Jews 


281 Fourth Ave., N. ¥ 
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Paragraphs from a Parson’s Notebook 


Recently, I have had the pleasure of reading sor 
as vet unpublished reflections on visual education b 
a Congregational pastor, The Reverend Kendricl 
Strong, of Minneapolis \ few of many fine thought 
[ share with you: 

“Visual education occurs, therefor when b 
means of something seen, impressions are received 


ideas implanted or revised, or attitudes inculcated 
It takes place whenever we gain an experience 
through the sense of vision. But actually we look at 
many things that we do not ‘see’ for the eye takes 


manv negatives that the brain never develops.’ 

Mr. B. A. Aughinbaugh has remarked that he 
“thought visual aids were optical devices for improving 
or aiding sight’’, and, humanly enough does not thinl 
that he is wrong, saying “The motion picture is not 


visual aid but a mental aid”. Strong puts it this wa 
and we like it: 

“Visual aids are tools by which the mental and 

emotional stimuli are either revised or produced.’ 
Commenting upon the upsurge of interest in tl 
church in things visual, he says: 

“Manv churches over the nation have made at 
least two discoveries: 1) that there is an enormous 
wealth of techniques and materials now available 
to the vistially-minded churches: and, 2) that this 
wealth, created largely by secular ag 


encies, mav be 
: 
| 


baptised into the Christian faith, and serve definite 

religious purposes” 

The lead article this month presents us it] i cleat 
and interesting des ription of how one |} yas 
tised into the faith 
A Film Review 

In the filming of Bruce Barton’s book, “The Mar 
Nobody Knows’, is demonstrated one way films for 


the church should not be made. The titles on this vene1 
able silent 16mm. film are by Mr. Barton and the photog 


raphy was done in Palestine. There are four reels ai 


the running time is approximately sixty) minutes 

In the first reel, which covers the time from the 
birth of Jesus to the sojourn in Egvpt, one becomes 
aware that there are too many titles and too few pt 
tures. In the second reel the story is carried up t 
the beginning of His public ministry and the propor 
tion of literary sequences increases and the picture 
material diminishes Che remaining reels compete for 
the unhappy distinction of being the poorest of the 


series. 


The liberal minded churchman will not find vet 
much to criticize in the religious and theological cor 
tent and implications of the film. Conservative churcl 
leaders may consider the film too humanistic How 


ever, the greatest weakness of the film is its weakness 


on the technical side 


There are too many titles. They grow longer as the 
film continues There are too few pictures, and _ tor 
many of them are still pictures. The burden of leart 
ing is carried in the titles Che picture sequence 
feebly illustrate these literarv frames Phis 1s reve 
the filmic art 

If the text material of books must. be jected o1 


the screen, and such practice is always questionable 


let the filmstrip be the medium used. It is more eco 


Page 575 


ind better suited to still pictures. Why bother 
0 show book content and still pictures on motion pic- 


If Mr. Barton's text must be filmed, let it be the 
soundtrack on a film that gives us a_ cinematically 
vorthy presentation of modern Palestine. Let it cover 
the places of historic interest and let it be well balanced 
between closeup and panorama. 

Studios cannot dust off old Palestine photography 
ind wed it clumsily to the text of books, however popu- 
lar they were in their day, and expect the church to 
consume this cinematic hash and like it. Our taste is 
none too good, but it is improving. One can almost 
hear the silent film cry out for vindication for such 
misuse as it receives in “The Man Nobody Knows”. 


Churches Lead in Use of Films 

The Public Library of Dallas, Texas, checked its 
records for May of 1946 to see who was its heaviest 
borrower of films. It found that the church and its 
iffiliated organizations was its best customer. This 
ituation exists also in Akron, Ohio, and in Cleveland 
ind indicates that churches are alert to the opportuni- 
ties which these film libraries present for the enrich- 
ment of the educational and recreational program of 
the local parish 


Comments on a Recent Filmstrip 
How One Family Planned To Share Its Income is 
. 34-frame filmstrip in color with a standard recorded 
vhich was written and narrated by Rich- 
ird Stark, with Wm. H. Meeder doing the musical 
background. It was produced by the Missions Council 
if the Congregational Christian Churches, 287 Fourth 
\venue, N.Y. 10 


[he general subject treated is stewardship. The 


commentary 


picture sequence is life photographs of a family group 
iround the table in the home, and the recorded com- 
mentary tells what this group is thinking, doing and 
saving 

\Vhile the ideas in this material are excellent, there 

re some questions about the general structure of this 
particular visual aid. 

Why the color? It is not of essence here. The pic- 
tures are dark and lacking in details. Good black and 
vhite pictures would have had just as much eye appeal 
ind would have cost less. 

Why life photography? It is expensive. It is hard 
to get a group in life-like and dynamic poses. Would 
not a stronger visual aid have resulted if the basic ideas 
been elaborated in the pictorial? Cartoon draw- 


ngs and charts could have been plentifully used, and 


the burden of the “message” could have been put into 
le visual sequence. 
lt this had been done, the recorded commentary 
ould have been the dialogue and conversation of the 
family Skillful writing and careful rehearsal would 
e made it interesting and effective. As it is, the 
sic ideas are verbally elaborated in a narrative type 
commentary, with the pictures playing the secondary 
In a visual aid the visual should 
ve foremost. Otherwise, why not just record well- 
vritten script for folks to listen to while they look- 
t the cracks in the plaster or out the window? 


11 
iWiustrations 
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If these same fundamental ideas on stewardship had 
been worked out in a filmstrip of cartoon drawings 
in black and white with intra-frame captions, and inter- 
frame summaries and transitional statements, it is quite 
probable that a more interesting and effective visual 
aid would have been secured for less money. 

This self-contained and integrated type of filmstrip 
can be used more easily and effectively by more 
churches. There is no problem of rehearsal and timing 
as there is with printed script, or when the recorded 
commentary is used. 

And, these observations are made in the spirit of 
objective inquiry rather than in the mood of unappre 
ciative criticism. 


Correspondence 


Miss Marilyn Fasnacht, of the Massillon (Ohio 
High School writes: 

“Dear Mr. Hockman: The Hi-Y and the Friend 
ship Club jointly sponsored the chapel on November 
the 11th which was in recognition of ‘World Friend- 
ship and Prayer Week’ 

The film was excellent and enjoyed by the entire 
student body. The one chosen from your list was 
Go Forth, and it was undoubtedly one of the best 
ever shown in our school. 

Thank you for your very kind assistance.” 

This letter prompts the editor of this department to 
observe that more films of this character can be used 
in the public schools if they are given the proper set 
ting and if the sponsorship is right. In many ways 
they would be an improvement over quite a few of 
the films now screened in junior and senior high 
schools across the nation. 


Mr. Paul G. Kiehl of Church-Craft Pictures writes 
that he read with considerable interest the article in 
the September issue on the question, “How Verbal 
Should A Visual Aid Be?’, and finds himself in dis- 
agreement with it. We quote: 

“Upon reading the article carefully, we found a 
seeming disregard of educational principles applying 
to the use of visual aids in the contention that a 
visual aid, in order to be visual, must have as few 
words as possible. A study of the Philosophy of 
Education and its application to the use of visual 
aids will indicate that the thesis proposed in the 
article is doubtful when compared with the require 
ments of the learning process.” 

When is a visual aid a visual aid to learning o1 
understanding? Material which is 34 words can hard 
ly be called visual. If Mr. Kiehl will re-read the article 
he will find that I do not propose to reduce the word 
content to zero. What these visual aids need is more 
pictures, and fewer words. Some of the meaning of 
the whole should be in the picture sequence. Afte1 
all, in a soundly constructed visual aid the pictures 
should have a more fundamental function than mere 
psychological punctuation. 

It is still a good question. How Verbal Should A 
Visual Aid Be? 
to discuss the question in a “reply” article in this de 
partment. 


My correspondent has been asked 


Educational Screen 


Is Your Question Here? 

Q. We expect to mount a large screen in at 
assembly hall which has a stage and curtains 
Should the screen be placed at the front of the 
stage, or at the back? 

A. If you place the screen at the front of the 
stage, even with or just back of the curtains, you 
will diminish the seating capacity of your room 
Why? The nearest row of seats should be back 
from the screen a distance equal to two widths of 
the screen. If you place the screen at the back of 
the stage you will be able to bring the first row 
of seats up closer to the stage platform and in 
crease seating capacity [f your room is long an 
narrow this consideration is not as important as 


vhen the room is wide and shallow 


Q. As a layman and educator I would like t 
see my church more interested in using visual ma 
terials in the church school. Can you give me 
tip as to the best way to interest the pastor and th 
official board? 

A. Do your interesting visually. Show materials 
Point out that othe 
churches are enriching their educational programs 


to those you want to interest 
by the use of such materials. Ask for a committe: 
to study your situation to see if you could make 

start, Show materials in the various media to this 
committee It has been established that seeing 
materials produces interest faster than talk about 
materials. Keep your promotion material-centered 


ind don’t hurry 


Preview for All Faiths 

\ special preview conference of new visual aids for 
the workers in the church schools of all faith was held 
in the Audio-Visual Information Center of the Ameri 
can Museum of Natural History, New York, on the 
6th of December. 

Motion pictures, filmstrips, and slides were pre 
viewed and discussed at this conference and two short 
demonstrations, using groups of children, were givet 
of teaching procedures and methods. 

The Curator of School Relations for the Museum 
Cypher of the 
Division of Communications of N. Y. University. were 


Grace Fisher Ramsey, and Irene F. 
in charge of the program 


When You Build 


The July-August issue of the “Audio Visual Aids 
bulletin of the Visual Education Service of the Baptist 
Sunday School Board, Nashville 3, Tenn., is devoted 
principally to an illustrated article, “Planning For Vis 
ual Aids In The Church,” by Mr. W. A. Harrell and 
Mr. 7 lee Anderton 

This article helpfully discusses such items as: the 


wudio-visual room, projector mountings, loudspeakers 


mountings, electrical wiring, sockets and cables. screet 
size and location, room blackouts, acoustical treatment 
projection booths, libraries, storage, and stages 
Visually minded churchmen all over the country wil 
be looking over the shoulder of the Baptists to see how 


they plan to build for the visual age 
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Inspiring Instruction 


IN A SUBJECT 





OUR FLAG.. 


meaning. The customs and traditions surrounding the flag are explained in 


.an inspiring and moving story of our Country’s flag and its 


a direct, meaningful manner that will motivate a never-to-be-forgotten re 
spect for our national emblem. Elementary and Secondary Schools... Black 
and White...Color...Sound... 


/1 minutes. Also available in film strips 










OPE 





Ha 
tsa 





STORY OF A CITY: NEW YORK.. 


our largest city. Presented factually, rather than in travelogue form, th 


.a comprehensive educational study of 


film is designed to integrate with courses in history, geography, civics, eco- 
nomics and sociology. Elementary, Secondary, High School and College 
Black and White...Color... 


Sound...20 minutes...complete with Study Guide 









PRODUCERS 
DISTRIBUTORS 


BEVERLY HILLS, CALIFOF Ss 


THAT CAN’T 


BE TAUGHT! 


" 
( ITIZENSHIP is more than the subject heading of a 
course in good government. 

It isa way of life...an inherent part of our make-up. 
It stems from the sincere belief that ours is the finest, 
the most productive country in the world. It is reflected 
in the immense feeling of pride we experience at the 
sight of our flag. 

These are not lessons to be learned by rote. They 
must be inspired, for to learn them well one must feel 
them. They must be voluntarily impressed on the minds 
of our citizens of tomorrow. 

[hese two Simmel-Meservey releases have been pro- 
duced with just that philosophy in mind. They are 
designed to transcend the limitations of existing edu- 
cational films on this subject. 

They will aid in motivating that type of thinking 
which has made this the greatest nation on earth. 


Order them for preview today. 





SIMMEL-MESERVEY BIC SIX 


The following six educational films were most in demand during 
the month of November. If you do not have them—order them for 
preview today. 


LET'S GIVE A TEA...a comprehensive treatment of accepted pro- 
cedures of dress, invitations, guest lists, etc., and proper conduct 
at tea-time. 


YOSEMITE—END OF THE RAINBOW... one of the most outstanding 
pictorial tours of Yosemite National Park ever filmed. 


PALOMINO—THE GOLDEN HORSE.. 


horsemanship, history of the horse. 


.depicts the fundamentals of 


THE INCAS OF PERU...explanation of archeological importance 
of Incan lore; pictorial study of the great Inca empire. 


SKI THRILLS... 


rhythm of this popular and healthful sport, amidst the inspiring 
High Sierras. 


. depicts the exhilarating movement, charm and 


DEATH VALLEY NATIONAL MONUMENT... an educationa! tou 
through the scientific wonders of this ancient natural phenomenom 
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Educational Screen 


School Made Motion Pictures 


Question Box on Film Production 


QUESTION: I’m only a novice in the use of mo- 
tion picture materials. I read very carefully 
all the information and directions on the use of 
various kinds of films. One thing I cannot figure 
out is this: Why is it that black and white film 
used in artificial light calls for a larger diaphragm 
opening compared with the F stop used in day- 
light, whereas color film demands just the re- 


7 


verse adaptations to these light changes: 

ANSWER: If I may reword your question for 
greater clarity, didn’t you imply that the emulsion 
speed of black and white film is lower in tungsten 
light, whereas color film—type A Kodachrome or 
Tungsten type Ansco Color is faster than their 
daylight forms? 

Let’s begin by reviewing, very briefly, our knowl- 
edge of light. Surely you can recall the simple ex- 
periment performed in your high school physics 
course, in which a beam of light was projected 
through a prism. The rays that came out of the 
opposite end of the prism represented the visible 
spectrum ranging from red near the apex to violet 
near the base. We thus saw that white light was 
composed of the three primary colors, red, green 
and blue. Basically these are the colors found in 
daylight, properly proportioned for normal human 
vision. 

By examining a tungsten lamp (with the aid of 
a spectroscope) we find that the three primary 
colors are there, but not in the same proportion as 
in sunlight. In fact tungsten light contains enough 
of yellow, orange and red, but only slight amounts 
of blue and green. 

All black and white films are very sensitive to 
blue and green. Their spectograms to tungsten 
light reveal an even higher degree of sensitivity to 
these colors. (Consult specifications of negative 
materials of various manufacturers for more de- 
tails.) It therefore stands to reason that the same 
type of black and white film would have a lower 
emulsion speed, i. e., would require a wider open- 
ing of diaphragm when exposed to artificial light to 
compensate for the reduced values of the blue and 
green components of white light. 

Color film, as previously mentioned, originally 
was designed for outdoor daylight use exclusively. 
If that same film were to be used with photoflood 
lamps the color rendition of the processed pictures 
would be weighted toward the yellows and reds— 
colors chiefly found in artificial light. If a light 
blue filter were to be used the emulsion speed of 
the film would be cut down from Weston 8 to 3, 
thus showing as in the case of black and white 
film, that diaphragm openings have to be increased 
in artificial idumination. In this particular film the 
addition of the blue filter cuts the proportion of 
the red down almost to the levels of the blue and 
green components of tungsten light. 


DAVID SCHNEIDER, Editor 
Evander Childs High School 
New York City 


\ low emulsion speed requires a_ tremendous 
number of lamps for which most amateurs are not 
equipped. The film manufacturers did the next 
best thing—by pulling up the green and the blue 
speeds of their colored film emulsions—and thus 
created the Kodachrome A or Tungsten type Ansco 
Color films. In fact this radical change produced 
a faster indoor color film. The emulsion speed is 
really about 50% faster than that of the daylight 
kind—Weston 12, instead of 8. 

QUESTION: A member of our Church feels that 
he would like to tackle the job of capturing the 
message of some of the hymns in our Presbyter- 
ian Hymnal in color photography—kodachrome 
slides. A technical problem has us baffled—How 
to place the words of the hymn on the colored 
slide. Do you know the answer to this prob- 
lem? Any suggestions you may have to offer 
will be very much appreciated. 

ANSWER: There are a number of ways, with 
many variations of each, in which to photograph 
your hymns for projection. The simplest of all is 
to photograph your words printed against a colored 
background. Any good 35 mm. camera can do 
the job, providing it has a prefocusing device so 
that the image will appear sharp and in the center 
of each frame. Use enough light so that the pic- 
ture can be taken with a very small opening. If 
you prefer a colored picture as a background, you 
may have to double expose, once for the picture 
and again for the lines of the hymn. Such method 
may call for a bit of experimentation, that is, if you 
wish to place certain words in such a position so 
as not to block out an important part of the image. 
A better method would be to have the words 
printed at the bottom of the picture. This is much 
easier on the eye and does not distort the picture. 

If you have access to two projectors I would 
suggest that you photograph the pictures separate- 
ly on Kodachrome or Ansco Color film. You can then 
print your hymns with black ink on white card- 
board and photograph your lines on microfile film 
Your developed negative will then project white 
letters against a black background. It will then be- 
come an easy task of synchronizing the projection of 
the right picture with its companion verses. 

Be sure to mount each of your finished frames 
in glass mounts. This will prevent dust, finger- 
marks or other unwanted agents of destruction 
from accumulating on your slides. 

Whatever method of titling you use be sure 
to avoid Old English. In spite of all the reverence 
attached to that form of printing, too much of Old 
English has definitely been proved to bring about 
eye strain. Please refer to the September column 
of the EDUCATIONAL ScrEEN for additional information 
about form and size of types suitable for projection 


purposes, > 
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You're Always Sure 


to find the latest and best in audio-visual teaching materials at IDEAL. In addition to our 
vast library of motion pictures we carry filmstrips, 2 x 2 slides and recordings, including: 


FILMSTRIPS 


Popular Science Publishing Co’s 
TEACH -O-FILMSTRIPS in 


color for the primary grades. 


HEIDI—the adventures of Heidi and her friend Peter. The 
film develops various social concepts. such as how people 
live in a foreign land, the kind of clothes they wear, houses 
they live in and the food they eat. 44 frames, $5.00. 


FUN WITH MITZIE—the story of little Betty and her 
kitten. Teaches the concepts of kindness to and care of 
pets. 41 frames, $5.00. 


THE LOST DOG—the story of little Tommy and his dog, 
Inky, who gets lost and is found by Jimmie. Poses the 
provocative problem of whether Inky should stay with 
Jimmie or go back to Tommy. 40 frames, $5.00. 


LET’S MAKE A POST OFFICE—teaches how our 
postal system works, why stamps are needed, the role of the 
postman, where and how different types of mail pieces can 
be mailed, etc. Suggests student activities, and teacher 
cooperation by showing children working together in a 
project. 38 frames, $5.00. 

LITERARY CLASSICS IN COLOR—Ivanhoe, Three 
Musketeers, Treasure Island, Robinson Crusoe, Rip Van 
Winkle, Alice in Wonderland, Christmas Carol, King 
Arthur’s Round Table, Lamb’s Tales from Shakespeare, 
Hiawatha, The Gold Bug, David Copperfield. 

120 frames per subject. $9.75 each, 

2x2 Slide Sets—in color, are also available covering 
many of the above-listed stories, as well as Robin Hood, 
Moby Dick, Ali Babi and the Forty Thieves. 


120 slides per subject. $15.75 each. 


HISTORY OF WORLD WAR II—2 x 2 Slides (black- 


and-white). Set of 96 slides $8.50; Set of 58 slides $4.50. 


RECORDINGS 
Simmel - Meservey’s TUNEFUL TALES 


series of six double-face records: 


Three Little Pigs—The Little Engine That Could—Johnny 
Cake—the Shoemaker and the Elves—White Easter Rab- 
bit—Laughing Jack O’Lantern. Each Record $2.00 
NUTCRACKER and KING MOUSE—-single double- 
face recording of Tchaikowsky’s Nutcracker Suite back- 
grounds narration oi folk-tale on which the famous com- 
poser based this music. $2.25. 
CLASSICAL DANCE RHYTHMS—set of two double- 
face records presenting simple explanations, with music, of 
the dance rhythms of the world: 

(a) Minuet, Waltz, Polka, Jig, Mazurka. 

(b) Schottische Country Dance, Bolero, Morocan. 


$3.00 the set. 


POETRY—series of 6 double-face records on classics of 
poetry, read by Lowell Cartwright against appropriate 
musical settings: 
(1) Annabelle Lee—Dover Beach. 
(2) Evelyn Hope—Sonnets from the Portuguese. 
(3) The Day is Done—a Denial. 
(4) The Perfect Woman—Bridge of Sighs. 
(5) Barbara Frietsche—Charge of the Light Brigade. 
(6) Out of the Old House, Nancy. 
Each Record $2.00 
Popular Science Company’s TEACH-O-DISCS 
ENGLISH LITERATURE—series of recordings for up- 
per elementary, Junior and Senior High School grades 
covering poetry and prose by the world’s finest authors. 
Over 100 subjects available, $2.50 each 


UNITED STATES HISTORY Series—prepared by 
Marquis James, Pulitzer prize biographer. Dramatiza- 
tions of little known but vital incidents in the lives of 
leading American patriots and their part in laying the 
foundation of American democracy. $2.50 per subject 


JUST ISSUED! New catalog covering these and many more filmstrip subjects, 2x2 slide 


sets and recordings—educational and religious. 


Also includes titles and complete de- 


scription of more than 200 Encyclopaedia Britannica Classroom films now available for 
rental through IDEAL. Send for your copy today from our nearest exchange, 


IDEAL PICTURES CORPORATION 


28 E. Eighth Street (Home Office) Chicago 5, Illinois 


ATLANTA, GA. 
52 Auburn Ave., N. E. 


CAMBRIDGE, MASS. 
23 Boylston St. 


CHATTANOOGA 2, TENN. 
108 West 8th St. 


DALLAS |, TEXAS 
2024 Main St. 


DENVER 2, COLO. 


714- 18th St. NEW YORK: Bertram Willouchby P'ctures, Inc. 


KANSAS CITY 6, MO. 
926 McGee St. 


LOS ANGELES 5, CALIF. 
2408 West 7th St. 


MEMPHIS 3, TENN. 
18 South 3rd St. 


MIAMI 36, FLA. 
1348 North Miami Ave. 


MINNEAPOLIS 2, MINN. 
803 Pence Bidq. 
8th and Hennepin 
NEW ORLEANS 13, LA. 
826 Baronne St. 
PORTLAND 5 ORE. 
915 S. W. 10th Ave. 
RICHMOND 19, VA. 
219 East Main St. 
HONOLULU, T. H. 
1370 South Beretania St. 


1600 Broadway, New York 19. 
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Report on Findings in Educational 
Film Production 
Reported by JAMES BROWN 


Audio-Visual Center 
The University of Chicago 


A N important meeting of the Commission on Mo- 
tion Pictures of the American Council on Educa- 
tion was held at the Quadrangle Club in Chicago on 
November 12, 1946. Present at the meeting were 
Dr. Mark May and Gardner Hart (Yale University, 
Commission on Motion Pictures), Tom Ayres (Florez, 
Inc., Detroit), Stanley McIntosh, (Enevclopaedia I*ri- 
tannica Films, Chicago), Frank Grover (Coronet 
Films, Chicago), Joe Marsman (U. S. Navy, Bureau 
of Aeronautics, Training Film Branch), Henry Nathan 
(Atlas, Chicago), Jerome Diebold (Wilding Pictures, 
Chicago), Burton Depue, Robert Casterline, and Wal- 
ter Hardy (Burton Holmes Films, Chicago), and 
James Brown ( Virginia). 

The dinner meeting, called at 6 o’clock, featured Dr. 
May’s explanation of some of the research projects now 
being carried on in the area of motion pictures (par- 
ticularly techniques of presentation of material in film 
form) by the Commission on Motion Pictures of the 
American Council on Education, now housed in the 
Institute for Human Relations, Yale University. Dr. 
May, in response to questions from those at the meet- 
ing, first explained the purposes and functions of the 
so-called’ ‘“‘Mayer Committee” of the Teaching Film 
Custodians. He outlined the manner in which this 
committee is going about the job of producing a series 
of experimental educational motion pictures and men- 
tioned, in particular, the status of the ones on the fol- 
lowing subjects: 1) Roger Williams-—-The Story of 
Religious Freedom. 2) What Causes Seasons?, 3) 
How a Law Is Made—The Responsibilties of Congress 
to the Citizen, The Responsibilities of the Citizen to 
Congress, and 4) Osmosis. 


Dr. May then outlined the work of the Commission 
on Motion Pictures and used as an example the re- 
search his unit had just completed on five different 
versions of a film dealing with the general topic of 
“Heart Circulation”. 
from Erpi’s of the same title and Eastman’s silent film 

also of the same title. The five versions were ex- 


The film was a hybrid made up 


plained as follows: 
1) Straight film presentation, with introductory and 


concluding sequences. 


2) Film presentation in which were contained some 
“motivation” devices for purpose of obtaining and 
holding interest of students. 

3) Film presentation in which participation devices 
were used—students required to answer ques- 
tions inserted in the film at various points and 
covering material just shown in the _ film—stu- 
dents responding on a worksheet. 

4) Film presentation with both motivation and parti 
cipation devices included. 

5) Version 1 (above) run as follows: one introduc- 


tion, straight film content run twice, one conclt 
sion sequence. 


Educational Screen 


Results: Dr. 
test used in the study and explained how it was con 
structed and why straight “factual” questions were 


May passed around a sample of the 


used. Given as a pre-test, students were shown to 
have been able to answer correctly 39% of the test 
(average). Given as a post-test, students had an 
average of 47.2% answered correctly. Gain (over 
the 39%) for the Version 1 students was 8.2% 

for Version 3 it was 
No figures 


for Version 2 it was 10.6% 
12.2% : and for Version 4 it was 14%. 
were given for Version 5. 


Dr. May concluded that the study showed that film 


by changes in film tech 


efficiency could be improved 
nique. This led to further discussions of some of the 
problems facing film producers in this area. The pos 
sibility of a “film production manual’ was discussed 
(such a manual might contain tried and tested film 
techniques, production short-cuts, information on the 
psychological basis of film production, and other items ) 
and generally approved by those in attendance. Dr. 
May invited producers to submit problems they faced 
to his office whenever it was believed research would 
help to solve them. The meeting adjourned on the 
note that other similar meetings in the future would 
be beneficial to all. 





Pupil-Made Slides to Integrate 
Activities in Elementary Education 


(Concluded from page 565) 


develop an activity which would give an understand 
ing and arouse wholesome enthusiasm among all chil 
dren in the school. A group of upper elementary chil- 
dren ranging in age from 9 to 12 engaged in the 
project. This activity was developed when our school 
was asked to prepare a ten minute program to be 
presented to representatives from all Greater Cleve 
land schools. I requested the girls and boys in the fifth 
and sixth grades to plan and present the program 
After much thought and discussion, the children de 
cided to write a short story around the slogan of the 
War Chest, “More Will Live, The More You Give.” 


Most of the children wanted to make slides about the 


story. An original story evolved was based on facts 
about the War Chest’s origin, history, and its present 
work and need The story was made entertaining 
by the use of narration, dramatization, whistling, sing 


ing and colored lantern slides. 


Materials such as ground glass, cover glass, lantern 
slide crayons, mounting mats, and binding tape needed 
for making slides are furnished by the Division of 
Visual Aids of the Cleveland Public School Svstem 
Other supplies such as lantern slide colored ink, trans 
parent penci's, or other media must be purchased from 
commercial houses. Our teachers choose pupil-made 
slides because they stimulate interest, develop essential 
echniques, afford an incentive for developing good 
diction and better speech, develop dramatic ability, im 
part essential knowledge and direct children’s energies 
to high standards of accomplishment. 
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Fliopele .. that projects 


FULL PAGE MATERIAL 


“a BESELER MODEL OA3 
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e Here at last is an opaque projector with a copy opening of 
714” x 10”—big enough to fully cover the printing on an 
8!/," x 11” sheet. Now full pages in magazines and books, 
maps, and other large size material can be clearly and com- 


pletely projected. 
aol Beseler Model OA3 gives you amazing intensity of screen 


@ illumination . . . outstanding in an opaque projector. Equipped 

with an 18” focal length lens, the projector will fill a screen 

of from 5!/ to 15 feet for projected distances of from 131/ 

to 27 feet. Uses two 500-watt lamps—AC or DC. Air cooled. 

Special features of the Beseler Model OA3 are a unique lock- 

gn ing device (Pat. Pend.) which enables the copy platen to be 


locked open in various positions for easy insertion of copy, 
and self-contained elevating legs. 


WRITE FOR NAME OF NEAREST DISTRIBUTOR AND FREE DESCRIPTIVE BOOKLET E 


THE BEST PROJECTOR IS THE BESELER PROJECTOR 


Char les Besclee C ontpany 


EST 1869 


| 243 EAST 23rd STREET - - NEW YORK 10, N. Y. re” 
_ LET OUR ENGINEERING DEPARTMENT SOLVE YOUR INDIVIDUAL PROJECTOR PROBLEMS 
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MAKE VISUAL 
EDUCATION 
















SLIDE AND SLIDEFILM PROJECTOR 


The DP 300 is so simple in design that 
any teacher or student can operate it. Compli- 
cated mechanism: have been replaced by the 
new, sensational Simplified Controls. You can 
turn the film either way, forward or back, 
smoothly and safely . . . change from film to 


slides in 2 seconds . focus to micrometer 
exactness with the lens control knob... and 
tilt the unit down as well as up to the desired 
| angle. Make your visual education program 


a simple, school-day routine— 
use a DP 300 Projector! 3 


cy 


ey 


WA 


THREE DIMENSION COMPANY 


4555-59 West Addison St., Chicago, Ill 





Prices: With 5” Anastigmal Lens 
Without Case $77.50. With Case $86.00 
(5” Anastigmat Coated Lens $6.00 extra) 







“PROJECTORS WITH SIMPLIFIED CONTROLS”’ 
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News anN 


Report Non-Theatrical Groups Left Out of 


International Film Program 

Flovde Brooker U.S. Office of Education film head. 
disclosed recently that the State Departinent last sun 
mer specifically disavowed a report calling for wide 
spread participation by non-theatrical groups 11 the 
UNESCO film program 

This report was made by delegates to a meeting 
called last June by the Film Council of America and 
the American Council on Education. The meeting was 
attended by State Department representatives and rec 
ommendations were turned over to Brooker, who was 
a member of the U.S. delegation at the preliminary 
UNESCO meeting in London last July. 

The State Department, it was pointed out, offered ni 
substitute for the recommendations made at the June 
meeting. The only official picture recommendations 
carried to the full UNESCO meeting in Paris recently) 
is the so-called Barrett report, which is said to exclude 
non-theatrical or non-commercial participation in this 
country’s international film program 


Thomas J. Brandon, 1 


ead of Brandon Films, recently 
returned from a European trip, reported widespread 
interest and participation in UNESCO advisory groups 
by educational and non-commercial groups in many 
European countries. Mr. Brandon said it was “ironic’ 
to see this growth in interest abroad while similat 
groups in this country apparently are being left out of 
the UNESCO film program 


Four Illinois Audio-Visual Conferences 


\ series of four one day audio-visual regional meet 
ings in Illinois were conducted by the city school 
erintendents of Champaign, Quincy, LaSalle and Sk 
kie. The Visual Aids S« 


linois COO rated witl the local schools In plat 111 


rvice of the University of I] 
securing visiting faculty and supplying needed ma 
terials. These four meetings registered over four 
teen hundred ‘teachers and school board members 

\t each one of the four cities the meetings had thx 
same pattern. The first session consisted of classroot 
demonstrations \rrangements were made so. the 
demonstrations covered primary, intermediate, junior 
high and semor high school subjects. The secon 
session had three parts, one on radio in educatior1 
another on using slidefilms and _ still pictures and 
third on problems of projection and maintenance his 
was technical and to it were invited pri 


jection club mx mbers. teachet proyectionists and supe! 


last section 


visors ot schoo] projection service Phe evening ses 
sions were general in nature 


One of the reasons for the influence of these meet 


] 


lemonstrations are cond 


ings is that all classroom « lucted 


by local teachers using their own pupils \ gor 


a local instructor carries mucl 


demonstration made by 
more impact than an outstanding demonstration mad 
by a visito1 \t each one of the centers arrangements 
were made for at least four demonstrations bv loca 


teachers 
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\fter the classroom demonstrations, visiting expert 
gave lecture demonstrations. This traveling faculty 
included Roger Albright, new director of Educatior 
Services of MPAA; Ralph Bates and R. H. Hunt 
RCA: Eldon Imhoff and Walter Vance, Victor Ani 
matograph Corporation; Dennis Williams, [Encyclo 
paedia Britannica Films, Inc.; and W. Roger Zinn 
Jam [landy Organization. Also appearing on the pro 
eram was Illinois’ newly appointed head of the State 
Department of Audio-Visual Education, E. C. Wag 


goner. Traveling with the group to assist administra 


tively were Neil Garvey, former acting head of Visual 


Aids Service and Lewis V. Peterson, Chief of Visual 


Aids Service of the University of Illinois 
Dr. George D. Stoddard, new President of the Uni 
versity of Illinois. demonstrated his interest and cot 


cern with audio-visual materials and methods whet 
he appeared on the program at La 
“Functions of Motion Pictures in 

\n interesting item about the use teachet1 
is demonstrators 


Visual Aids ntendent 


selected the teachers who were to 


1S the help these 1D ople vet trom the 
Service Fach school super 


conduct 


September 


the demonstrations. At the expense of the Visual Aid 
Service thev were brought to the University as 
group about four weeks before the regional meetings 
There they watched Joe Dickman, Chairman of Set 
ence Department and Assistant Director of Film Set 


] 
aemonstra 


ice, Chicago Public Schools, put on a class 


tion after which a discussion on methods, technique 
and problems was held The meeting, demonstratior 
and opportunity of using any available audio-visua 
material at the expense of the Visual Aids Service gave 
each teacher confidence and time to prepare for a good 
presentation in his home school 
Senate Sub-Committee Investigates 
Clearance Delay on War-Made Films 

\ccording to The Film Daily a Senate sub-commit 


MPAA and the 


“delaving”’ copyright clearance 


tee 1s investigating charges that the 
SIMPP are 


of war-made films 


f hundreds 
The publication reports that it has learned fron 
an authoritative source that the surplus property sub 
Military Affairs Committee 


was looking into reports that the two 


comnuttee of the Senate 
rganization 
were delaving ciearance ot the pictures ul their men 


“cashed in” on the grow 


ber companies erowing interest 
educational films 

Educational institutions and groups have been seek 
ing release of the more than 5,000 pictures made dur 
ing the war, but so far only a handful have beet 
cleared. 

Luther H. 


posed formation in “the 


Evans, Librarian of Congress, has pr¢ 


near future” of advisot1 


committee to facilitate clearance of copyright-bound 
Government films, in a letter to Senatot 
O'Mahoney (D), Wyoming 


The advisory committee will be 


loseph ( 
made up ot repre 


sentatives from Government agencies and “outside o1 
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MOTION PICTURES 


nd 


VISUAL EDUCATION 





Fine entertainment has a high educational value 
in that it brings to many an understanding of 
other persons and peoples as well as interesting 
interpretation of historical and topical events trans- 
lated in terms of vibrant drama. Motion pictures 
contribute importantly in bringing to great masses 
ideas as well as ideals along with relaxing entertain- 
ment. 


Universal-International provides for educational 
and enjoyable entertainment in both feature-length 
and short subject films, bringing to the screen 
great books and fine stories presented by the 
world's greatest artists. Listed are attractions, 
either released or about to be, that you will not 
want to miss:— 


Ernest Hemingway's “CANYON PASSAGE” 
“THE KILLERS” from the Ernest Haycox novel 
with ! In TECHNICOLOR 
Burt Lancaster, Edmond 


N II ; 
O'Brien, Ava Gardner unnally Johnson's 


“THE DARK MIRROR” 


starring 
The Rex Beach story Olivia de Havilland 
‘THE MICHIGAN KID” Lew Ayres 


in CINECOLOR 
with 
Jon Hall, Rita Johnson 
Victor McLaglen 


with Thomas Mitchell 
“MAGNIFICENT DOLL” 


starring 
Ginger Rogers, David Niven 
and Burgess Meredith 
“SONG OF 
SCHEHERAZADE” 
story of Rimsky-Korsakoff, 
featuring his best-loved 


NOTORIOUS GENTLEMAN” 
starring 
Rex Harrison and 
Lilli Palmer 


Mark Hellinger’'s | music and starring 
‘SWELL GUY” Yvonne De Carlo, Brian 
starring Donlevy, Jean Pierre Aumont 


Sonny Tufts, Ann Blyth IN TECHNICOLOR 


Alse Excellent Short Subjects 


JUVENILE JURY is a new single reel series taken 
from the popular radio show of the same name. 
THE ANSWER MAN, also based on the famous 
radio show of that name, answers pictorially ques- 
tions asked by the public (a single-reel series). Songs 
that everyone loves are featured in the SING AND 
BE HAPPY (single reel) series. 


TECHNICOLOR CARTUNES (single reels) enter- 
tain with fine music and clean, sparkling 
comedy. 


Also two reel series, NAME-BAND MUSICALS, 
and these specials HARNESSED LIGHTENING 
and FIGHT OF THE WILD STALLIONS. 
UNIVERSAL ‘world-events’ NEWSREEL is issued 
twice weekly. 








UNIVERSAL - INTERNATIONAL 


Rockefeller Center New York, N. Y. 
CIRCLE 7-7100 











effortless and steady as Niagara 


Holmes Projectors are designed for smooth, con- 
tinuous, enduring service. You always have picture 
brilliancy—clear, faithful sound reproduction—all 
the elements that assure you of a rare projector 
combination. 





Manufacturers of 16mm and 35mm Sound-on-Film 
Projectors for over 25 years to Dealers and Users 


1813 ORCHARD STREET CHICAGO 14, ILL. 














Rates as a Curriculum Requirement! 


“TRAINING YOU TO TRAIN YOUR DOG” 


Two 16mm Sound Films in 
Color and Black-and-White 






i. Basic Obedience In- 
struction (32 min.) 








WE GOT 'EM 
TALKIN OUR 


2. Advanced Obedi- 
LANGUAGE, ence Instruction 
NOW... (27 min.) 


Approved and Rec- 
mmended by The 
American Kennel 
Club, The American 
Humane Society. 


WALTER LIPPMAN says: (one of many enthusiastic reactions). 


“TRAINING YOU TO TRAIN YOUR DOG carries convic- 
tion that for dogs as well as others, education and disci- 
pline are not the accomplishments of tyranny, but are neces- 
sary to the pursuit of happiness and contribute something 
for which shouting and petting, beating and spoiling, senti- 
mentality and irritation are no substitutes.” 


Narration by Lowell Thomas, Photographed by Louise 
Branch. Supervised by Blanche Saunders and based on 
her popular book. 


UNITED SPECIALISTS, INC. 


(America’s foremost producer of dog films) 


Quaker Hill, Pawling, N. Y. 











Educational Screen 


ganizations interested in assuring the widest possible 
distribution of the films”. 

The five-point program for utilization of the Library 
of Congress as a central clearing agency for Govern 
ment films and clearing pictures of copyright restric 
tions proposed by Dr. Evans includes the suggestion 
hat the films be transferred to one central place in 
order that economies might be realized in the catalog 
ing, listing, and otherwise evaluating the material, and 
that the Library would be able to establish a central 
distribution service. 


British Government Begins 
Documentary Film Drive 

The story of Britain’s rehabilitation and reconstruc 
tion is to be shown to the world in a series of some 
169 documentary films. These will be sponsored by 
the Films Division of the Government’s Central Office 
of information at an annual cost of $3,000,000. The 
most important subjects to be treated by these docu 
mentaries now planned cover British hydro electric 
radio and _ television 
ship-building, civil aircraft, and scientific instrument 
making. A monthly film magazine, This is Britain 
is also issued. 

The films are distributed through two channels- 
non-conimercially through the British Government’s 
various overseas information services and commercially 
throvgh the best available trade channels. 


achievements, developments in 


Navy Combat Film Available to Public 

The Navy’s vast library of combat film is being made 
available to the public through educational institutions, 
research organizations, and the motion picture industry, 
it was reported in a paper written by Commander E. 
Nell and delivered at the 60th semi-annual convention 
of the Society of Motion Picture Engineers held re- 
cently. 


Adult Education Institute Announces 
New Film Research 


An expanded program of research in film selection 
evaluation and utilization for adult groups by the In- 
stitute of Adult Education of Teachers College, Colum- 
bia University, is announced by Morse A. Cartwright. 
Director of the Institute. For the past year the In- 
stitute has published the Film Forum Review, devoted 
to the use of motion pictures in adult education. 

The aim of the new program is to determine methods 
for evaluating films as aids to adult discussion and as 
tools used without discussion, and to find means of 
reporting adult audience response to educational films 
Evaluation sheets, leaders’ and audience guides to dis 
issued, and an an 
notated catalog of films suitable for discussion in vari 
ous fields will be published. 


cussion of specific films will be 


A laboratory for viewing and evaluating films has 
been set up at the headquarters of the Institute, and 
the staff has begun work on a series of publications 
At present the staff is viewing and evaluating films 
in three fields, international relations, intergroup prob 
lems and family life problems, preparatory to issuing an 
annotated guide to films and filmstrips in these areas 
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Your pictures P OP OUT. 


clearly —brilliantly with the New 
1947 RADIANT SCREENS 


The amazing “Hy-Flect” glass beaded surface of the new 1947 Radiant 
screens gives your pictures greater realism, more depth than ever 
before. Thousands of tiny glass beads firmly embedded in the pure 
white plastic surface reflect more light...reproduce your pictures with 
a sharpness and clarity that seems to “pop” the pictures right out. 
Blackand white pictures have greater contrast...colorsare reproduced 
more vividly. You get all this in the New 1947 Radiant Screens... 


Plas all these Wonderful Exclusive New Features 


1. Automatic Leg Opening (Pat. Pending) 
2. Screen Leveller (Pat. Pending) 
3. Shakeproof Safety Catch 


4. Feather Touch Adjusting Handle 
(U. S. Patent) 


5. Double-Action Auto-Lock (Pat. Pending) 
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The Radiant “DL” here iflus- 
trated is portable, sturdy, com- 
pact, easily set up, quickly 

djustable. The Radiantline in- 
cludes Wall, Ceiling and 
Table Models in sizes 22” x 
30” to 20 feet by 20 feet 
and larger. 


Send for FREE Screen Guide 


7. Avtometic Leg-Leck “Secrets of Good Projec- 
8. Rubber-Ball Tripod Feet tion,’’a 32-page booklet, 


9. Triangular Steel Tube Construction gives proper — sizes, 
; , correct projection lenses, 

10. Avtomatic Leg Adjustment tips for improving pro- 
11. Finger Grip Carrying Handle jection and many other 
12. Streamlined Design and Duo-color valuable facts. Mail 

































6. Built-in Shock Absorbers (Pat. Pending) Scheme coupon for your & 
FREE copy. 
The New 1947 Radiant Screens offer stant adjustment, quick a 
set up... finer, clearer pictures...under all projection conditions _? y —— ow oe -- Qe 


— —_— 
_ = 
—— 


diant Manufacturing Corp. ' 
an S. Talman Ave., Chicago 8 Wl - ataeilialli 
Send me FREE copy of “Secrets A we te ection. Wall, 


circular showing com 






Ssh tte 


RADIANT 


plete line o 


SHR RE RRER ERE REE Ee ee 


Ceiling and Table Screens. 
i 
BETTER SCREENS FOR BETTER PROJECTION — 1 oe $ 
Address — —— ‘an 


FF FTAAL™S 





City _———_ 


Se 
Cauunmt 





Chicago Public Schools Use 
877 Different Films 


International Assembly of Women 
Views Documentary Films 


Six hundred and fifty thousand dollars worth of in Members of the International Assembly of Women 
structional films—prints of 8/7 different motion pi ittended a recent screening of documentary films pro- 
tures —are devoted to providing audio-visual education duced by the International Film Foundation of New 
for the pupils of the Chicago Public Schools, according York City Over one hundred fifty guests repre- 


to a report issued by Gerald N. Bench, director of senting 54 countries were present to review a program 
visual instruction four films depicting the people of the world. 


The Chicago Board of Education has made it pos Of 


nterest were the results of a questionnaire giv- 
sible for almost every school in the city to own at least ing the women of this assembly the opportunity to 
one projector by paying one-half of the cost of each suggest what type films they would like to have seen 
machine. This arrangement serves the double purposé in their countries about America, and what films we 


of encouraging schools to take advantage of audio should bring to America about their countries. The 
visual materials by lightening their financial load and majority vote would have less skyscrapers and less 


it the same time giving each school a sense of direct Hollywood men and women, more country life and 
responsible ownership resulting from the combined simple people, and less emphasis on divorce and family 
efforts of parents, teachers, and pupils in raising money maladjustments 


for the other half of the cost. Judge Richard S. Hartshorne of East Orange, New 
lersey, trustee of the Davella Mills Foundation and 
Metro-Goldwyn-Mayer Distributes representative of the International Film foundation, 


School Films in England was master of ceremonies. 


Distribution of 16 mm. educational programs in Eng Two films, “The School” and “The Doctor’, have 





1 


land by Metro-Goldwyn-Mayer, Ltd. has begun, ac 
cording to Morton A. Spring, first vice-president of 
Loew’s International Corporation. 

In addition to programs made up of features of cul 
tural and educational content such as “Madame Curie” 
and “David Copperfield’, technical training and class 
room films will be made available subject to the needs 
and requirements of British educational authorities 


been translated into twenty different languages by the 


United States State Department. 

\t present one foreign expedition of the International 
film Foundation is in the Orient and one is in Europe 
making pictures for later release. A series of films 
on American education and rural life is being made 
to present and interpret the American wav of life to 


other peoples ( the world. 
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THE FORUM SCENE FROM SHAKESPEARE’S 


Julius Caesar 


A 16mm. sound film produced by the British Council 


Running Time — 19 Minutes 


purcHase: *37.50 rentAL: ?2.00 
EASTIN PICTURES CO. 


General Office: DAVENPORT, IOWA 


HOW -- 


to prepare 


HOW -- 


to use 


Ww BOOK 


“The Preparation and Use of 
Vi j tida” 


by Kenneth B. Haas and Harry Q. Packer 
225 pages — profusely illustrated Text list price — $3.00 


Prentice-Hall, Inc., Industrial Division 
70 Fifth Ave., New York 11, N. Y. 

Send me on five days' approval ‘'The Preparation and Use 
of Visual Aids." 


Name 
School 
Address 
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Second Michigan Audio-Visual 
Conference in February 


February 19, 20, and 21 have been selected as dates 
for the second Michigan Audio-Visual Conference 
which will be held at the Rackham Memorial Build 
ing in Detroit. Again, the sponsors will be the State 
Department of Public Instruction and the teacher 
training institutions of the State. The Conference 
this year promises to be even more successful than 
that of last spring which was attended by approximately 
a thousand persons from 97 localities in 11 states and 
Canada. The Conference will probably be unique in 
providing for open discussion of problems in which 
educators, manufacturers, producers, and distributors 
have a close, common interest. Details of the program 
will be announced at a later date. 


$400,000 for Bureau of Mines Films 


More than $400,000 worth of educational motion pic- 
tures—made possible through the cooperation of priv- 
ate American mineral industries—are being added to 
the free loan library of the Bureau of Mines this year, 
announces Secretary of the Interior J. A. Krug 

\ total of 15 new sound pictures dealing with min 
ing, minerals and petroleum has been authorized for 
1945, the Secretary said, with three films already com 
pleted and 12 others in various stages of production. 


The new Bureau pictures will be distributed free, 
along with others produced in past years, to schools, 
colleges, vocational training classes, the armed forces, 
scientific societies, and business and civic organiza 
tions. 


For more than a quarter of a century, the Bureau of 
Mines has been distributing free of charge thousands 
of reels of educational motion pictures with funds pro 
vided by private cooperating industries. Believed to be 
the largest of its kind in the world, the Bureau’s film 
library now has about 11,000 reels and 8,000 regular 
borrowers. Many of the films are booked from several 


months to a year in advance of showing dates. 


Although no charge is made for the use of any of 
the films, borrowers are required to pay transportation 
costs and to pay for any damage to the film. The 
main distributing center is at the Bureau’s Central 
Experiment station, 4800 Forbes St., Pittsburgh, and 
all applications for loans should be sent there. Sub 
distributing centers are maintained at several univer 
sities and other places throughout the country 


American Humane Association 
Announces | 947 Film Contest 


Cash awards totaling $300 are offered by the Ameri- 


can Humane Association for the best moving picture 


films on pets, domestic animals, birds, and wildlife 
All films must be on original 16 mm. stock and not 
less than 200 feet in length or more than 800 feet. 
Further information can be obtained from the Associa- 
tion at 135 Washington Avenue, Albany 6, New 


York. All entries must be at the above address before 


March 31, 1947. 
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no substitute can take the place of a good book. But a fine motion | 






Audio-Visual Institutes Held 
In Virginia During Summer 


A series of six two-day audio-visual institutes were 
conducted jointly during July by the Bureau of Teach 
ing Materials, Division of School Libraries and Text 
books, State Board of Education, Richmond, Virginia, 
and Virginia State College, College of William and 
Marv, Farmville State Teachers College, Madison Col 
lege, the University of Virginia, and Radford College 
Attended voluntarily by some 2,400 principals. teachers, 
supervisors, and superintendents, the meetings featured 
complete displays of new audio-visual instructional ma 
terials and equipment—motion pictures, projectors of 
various types, transcriptions and recordings, screens, 
wire and disc recorders, models, slides, and many othet 
types. 

The first day of each institute was devoted to a tour 
of the exhibits and to two general meetings which dealt 
with various aspects of the problems involved in using 
audio-visual materials of instruction in the classroom 
Those who appeared on the general program at one o1 
more of the six meetings included Dr. Vernon G 
Dameron of the National Education Association; Mr. 
Robert Hudson of the Columbia Broadcasting System ; 
Mr. Otto E. 

James W. Brown, W. Henry Durr, and Ollie B. Fug 
laar of the State Bureau of Teaching Materials; J. Ed 


Geppert of Denoyer-Geppert Company, 


ward Oglesby of the State Department of Education's 


picture can make the book much 


easier to understand and remember. 


Take Johanna Spyri’s Heidi, for example. 
For generations children have loved this book — 
but they often have difficulty in understanding 
certain words and expressions. Now they are 
able to see the book come to life on the screen. 
In the motion picture Heidi they can see all those 
details which would take many hours to explain. 


The metion picture Heidi is distributed by Films Incorporated in 16 mm. 
for showing on school projectors. It is one of several hundred full-length features 
and dozens of short subjects and cartoons especially selected for school showing. 
To get the full story of the services which Films Incorporated offers to schools, 
> just send a postcard request for the current School List catalog. 


films incorporated New York 18—330 W. 42nd St. 


Chicago 1—63 E. Lake St. @ Portland 12, Oreg.—611 N. Tillamook St. 


Atlanta 3—101 Marietta St. & San Francisco 4—68 Post St. 


Dallas 5—109 N. Akard St. @ Los Angeles 14—1709 W. Eighth St. 


Film Production Unit; Mr. Clark Elkins of the Jam 
Handy Company, Detroit ; Dr. Edward P. Alexander of 
the \Wilhamsburg Restoration, Williamsburg; Mr. Sam 
Carey and Mr. Jack Stone of Radio Station WRVA, 
Richmond; Mr. Nevile C. Gardner of the British 
Information Service, Washington, D. C., and Dr. A. G. 
Richardson, State Department of Education, Richmond. 

local chairmen for each meeting were as follows: 
Virginia State College, Mr. Samuel A. Madden; Col- 
lege of William and Mary, Miss Janie Shaver; Farm- 
ville State Teachers College, Dr. Edgar M. Johnson; 
Madison College, Miss Ferne Hoover; University of 
Virginia, Dr. J. Alex Rorer; and Radford College, Dr. 


I. R. Silverman. 


Che second day’s program of each institute featured 
a number of interestingly arranged sectional meetings 
dealing with problems of adapting audio-visual instruc- 
tional materials to use in specific areas of the curriculum 
and at specific grade levels. More than eighty different 
individuals—all active in school work in Virginia— 
participated in these sectional meetings by giving 
demonstrations, making talks, conducting discussions, or 
displaying and explaining materials developed by chil- 


dren and teachers 


The institutes served to carry forward the already 
considerable interest on the part of school people in 
Virginia in the adaptation of the use of audio-visual in- 
structional materials in daily problems of the 
curriculum 
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AUDITION NOW — 


“Splendid Legend” 


A living portrait of Mark Twain. School 
Guild Theatre "Series One" transcrip- 
tion for Junior and Senior High Schools. 


Write today to— 


TRAINING AIDS, INC. 
7414 BEVERLY BLVD. 
LOS ANGELES 36, CALIF. 
NATIONAL DISTRIBUTORS 








China 








2x2 Color Slide Sets 


Working People of China ....... 18 slides 
Chinese Cities and Villages ...... 11 slides 
Ferree 12 slides 
Parming in Chima .............. 15 slides 


Chinese Countryside, Lake 

and Canal Views ............. 14 slides 
Rv wks 06 ee 15 slides 
Study Guide with each set 


Sent on approval to responsible 
persons and institutions. 


We'll appreciate having your name 
on our mailing list. 


PHILP PHOTO VISUAL SERVICE '7!° Ameticen. Ave 








“Our Education Committee was quite im- 
pressed by it!''—State of Connecticut 
Inter-racial Commission. 


OF THESE OUR PEOPLE 


The first screen document of the Jew in America 
2 reels, B&W, Sound HORIZON FILMS, INC., DEPT. ES 
Sale Price $65.00 232 West I4th St., New York II, N. Y. 








Sound Programs 
—$4.00— 


New prints .. . Large Selection 


BRONXVILLE FILM CENTER 


34 Palmer Ave. Bronxville, N. Y. 
Free Catalog 
PROJECTORS - EQUIPMENT - ACCESSORIES 











SLIDES General Science...................... 11 rolls 
35 mm. Principles of Physicz................ 7 rolls 

Principles of Chemistry.......... 8 rolls 
F EL M Fundamentals of Biology........ 8 rolls 


Write for Folder and Free Sample Strip 


VISUAL SCIENCES, 5%: Suffern, New York 
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Audio-Visual Section of lowa State 
Educational Association Holds Meeting 


Superintendent Wm. N. Grimes of Gowrie, Iowa, 
Chairman of the Audio-Visual Section of the [Iowa 
State Education Association, planned an outstanding 
program for administrators and teachers in lowa at 
a meeting in Des Moines recently. 

The meeting included demonstrations in the use of 
visual aids in the teaching of elementary school social 
studies «nd high school science, and an address by Ver 
non Dameron, of the Division of Audio-Visual In 
A panel 
discussion was held with the subject, “Local Prob- 
lems in the use of Visual Aids”, led by Lee W. Coch- 
ran, Executive Assistant, [xtension Division, State 


struction, National Education Association. 


University of Iowa. 


National Board to Review 
Non-Theatrical Motion Pictures 


The National Board of Review of Motion Pictures 
announces that in 1946 for the first time in its history 
the Board has begun regularly to review non-theatrical 
films of educational and informational purpose. 

Since its foundation in 1909, the National Board of 
Review has principally concerned itself with the re 
viewing of theatrical entertainment features and shorts 
of which it reviews 99% of those released in the United 
States. Since 1916 when it abandoned censorship. the 
Board's purpose has principally been that of bringing 
the films selected for entertainment and artistic merit to 
the attention of community audiences with the aim of 
securing support for them at the box-office. From the 
beginning the Board has also taken an active interest 
in the educational and informational film but until recent 
vears, due to the paucity of their production, there 
has been little that the Board could do to create audience 
support for them. During the war, however, the trenien 
dous increase in production, quality, and audience in 
terest enabled the Board to begin the preparation ot 
lists of films in aid of the war effort for its community 
groups. Since February 1946 the Board has been regu 
larly reviewing all non-theatrical films of any nature 
whatsoever which have been submitted to it 

Non-theatrical films are reviewed by the Board 
through committees consisting of members of the pub 
lic, visual education experts, and experts on the sub 
ject of the film itself. The resulting reviews are not in 
tended as technical evaluations from the classroom point 
of view but as common sense estimates of the usefultiess 
of the film to adult and youth groups of all varieties 
Reviews are published in New Movies, the National 
Board of Review Magazine, and the Weekly Guide to 
Selected Pictures. These publications are extensively 
used in program planning by the Board’s 300 com 
munity Motion Picture Councils consisting of represen 
tatives of schools, churches, Parent-Teacher associa 
tions, adult education groups, women’s clubs and busi 
ness clubs. 

Films may be submitted for review to the National 
Board of Review, 70 Fifth Avenue, New York 11, N. Y 
The review fee of $6.25 per negative reel is charged for 
the support of the work of the Board. 
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Teaching Of "Movie English" Urged 


The National Council of Teachers of English, meet 
ing in national conference at Atlantic City, were urged 
to make more extensive use of available motion pictures 
and other visual aids, and to include “radio and motion 
picture English” as integral parts of their course of 
study. The speaker was William F. Kruse, 
dent of United World Films, Inc., 
subsidiary. Speaking before the Visual Education Sec 


vice presi 


Universal’s new 


tion in the course of the special three-day presentation 
of motion pictures and strip films submitted by eleven 
distributors, Mr. Kruse pointed out that film and radio 
were the two new channels of expression born in out 
generation, and that they had developed techniques of 
English expression all their own, quite distinct from 
though related to, such older forms as the novel, short 
story, essay, sonnet, play or news article. The services 
of each of the more traditional forms are freely em 
ployed by the newer media, but in addition they have 
evolved and are still developing quite new and unique 
expression forms. In response to Mr. Kruse’s question 
as to how many gave any special attention to “movie 
English” only three hands went up, while in the radio 
area the count was only five. 

Four examples of types of motion pictures that might 
serve the Engltsh teacher were offered by United World. 
The first was a British-made “Gray’s Elegy” —excerpts 
spoken against a documentary background of English 
scenes from the actual churchyard and its environs at 
Stokes Poges, the locale of the famed classic. Another 
was “Wordsworth and the Lakes,” an effort to show 
geographical influence upon a poet’s mood and works 
The feature films “Nine Days a Queen’ (Gaumont 
sritish, 1936), and ‘House of Seven Gables” (Uni 
versal 1940) were also shown in part, as examples of 
authentic and conscientiously produced theatrical fea 
ture films useful for curriculum enrichment. 

The visual aids program was organized by John J 
Jenkins of the Bronxville, New York, public schools 
Other firms showing motion pictures and strip films 
included Curriculum Films, British Information Serv 
ices, Popular Science, Pictorial Films, Coronet Instruc 
tional Films, Teaching Film Custodians, Teen Age 
Book Club, Brandon Films and Nu Art Films 


Projector Stolen 


Educational Screen 
Chicago, Illinois 
Dear Sir: 

Last summer Mr. Loren Foster and myself operated 
the Fowler Movie Company in the vicinity of Fowler, 
Indiana. We gave outdoor movies in the various towns 
in that vicinity. One night after a show at Medary 
ville our operator returned to his home at Oxford, 
Indiana, and parked his car near his house. During 
the night his car was entered and our projector and 
speaker stolen. The serial of the projector was 1144717 
and the speaker was 1244717. The outfit was a Natco 
machine. Please run the serials in your papet 

My address is at the LaPaz high school or my home 
address is 508 East Adams St., Plymouth, Indiana 

Yours truly, 
Robert M. McConnell 
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P LAUGH HITS 


THAT FILL AUDITORIUMS 


S77 


16mm Sound Film for Young and Old 
CALABOOSE 


A Hal Roach comedy full of the loudest laughs 
that ever rolled out of the West. It is a story of 
the gay and screwy adventures of two happy- 
go-lucky cowboys who become involved in a 
gangster brawl in the great open spaces and 
finally emerge as dare-devil heroes. 


5 reels. Running time—46 minutes. 


THE DEVIL CHECKS UP 


Another fast-moving Hal Roach comedy that 
lampoons the Axis partners and their attempts 
to liquidate each other. 


5 reels. Running time—45 minutes. 


ABOUT FACE 


A riotous comedy in which the hilarious ser- 
geants of “Tanks a Million” carry on their 
famous fun feud. 








5 reels. Running time—45 minutes. 





Fascinating ... Absorbing . . . Educational 


Outstanding Nature Films 
16mm Sound 
Running time—Approx. 10 min. each 


These amazing films show, through mag- 
nificent photography, strange living things 
—some gigantic in size; some so small they 
are invisible to the human eye, but re- 
vealed in startling detail by the micro- 
scopic camera lens. 


BIRDS OF THE BARRIER 
CORAL AND ITS CREATURES 
SECRETS OF THE SEA 
STRANGE SEA SHELLS 
CATCHING CROCODILES 
PEOPLE OF THE PONDS 











all the leading Film Libraries—for rental or sale. 
For complete list of Post Pictures, write for FREE 
Catalogue to Dept. 10. 





POST PICTURES CORP. 


723 Seventh Avenue + New York 19, N. Y. 


These and other excellent new releases are available at i 
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LARGEST SELECTION 
I1G6mm Sound Films 
EDUCATIONAL — RELIGIOUS 


ENTERTAINMENT 


Write for our 
1947 Catalog 


SOUTHERN VISUAL FILMS 


Shrine Building 








and 


Memphis |, Tenn. 




















For 


PERFECT 
SOUND 
PROJECTION 


It’s the New 
Victor 16mm. 
Sound Projector 


Easy to set up and oper- 
ate. Equipped with many 
new operating features. 


Film library of over 2,000 
subjects available for 
rental. 


Ray Swank, Pres. 


Send for Latest Catalogue 


WANK MOTION PICTURES, INC. °\*".Stntsr ti 














T. A. E. 


charts, maps, 
white slides. 


jection slides, 





Projection Slide 


and 


* 
Copy Service 
Projection slides made to order from all 
kinds of copy. 
Natural color slides from colored pictures, 


ete. 


Duplicates from natural color or black-and- 
Commercial production of filmstrips or pro- 


Write for information and prices. 


TEACHING AIDS EXCHANGE 
Post Office Box 1127 Modesto, California 








For those 
Noon Hour 
and affer- 
School Shows 


Laurel & Hardy Mickey McGuire 
2-reel Comedies 2-reel comedies 
“Busy Bodies" e Cartoons and 

“Dirty Work" Novelties 
"Twice Two" Major Features 


Send for free catalogue 


LEWIS FILM SERVICE 
1145 No. Market St. Wichita 5, Kansas 








RapiO MAT 


TALK from your screen 
WITH your quickly 


TYPEWRITTEN 
MESSAGES 


SO RADIO-MATS $1.50 
White, Amber or Green. 
Accept no substitute, 








MAKE YOUR OWN 
TYPEWRITER SLIDES 
Use Radio-Mats—Regular Size 3'°'x4"' 

or the NEW DUPLEX 2°'x2"’ 
on sale by Theatre Supply Dealers 
Write for Free Cample 
RADIO-MAT SLIDE CO., Inc., Dept. V 
222 Oakridge Blvd., Daytona Beach, Fla. 








Educational Screen 


New York Film Council 

(Concluded from page 570) 

stressed the fact that the Y.M.C.A. is principally in 
terested in motion pictures from the educational point 
of view. 

Mr. Strom stated that the university film library 
should not consider itself in competition with com 
mercial distributors but rather that it should function 
as a clearing house of information to transmit to pro 
ducers the types of demands which it experiences 11 
its contact with users. 


Atlanta Film Council Holds Two Meetings 

The active Atlanta Film Council held two more 
meetings recently. Sam Lynch, Chairman of the State 
Department’s Committee on FM Radio, gave an ad 
dress, “Radio in Education” at the first meeting. At 
lanta pioneered in-the: field of radio education and the 
program is continuing. 

Four films were shown at the second meeting to 
acquaint all teachers, producers and manufacturers 
parents, etce., with the Atlanta program of ‘more 
learning in less time”. Program chairmen were Kath 
leen Moon, Director of Audio-Visual Education, Ful 
ton County Board of Education, and Walter S. Bell, 
Director of Audio-Visual Education, Atlanta Board 
of Education, 


U.N. O. Film Plans 

(Concluded from page 572) 

newsreel on the activities of the U.N. members. Thei 
production unit, taken from 3 foreign countries, will 
document all meetings of committees and large groups 
for the archives. The idea is to produce nothing that 
conunercial companies anywhere in the world want 
to produce. The budget for production of information 
films will be used to help produce desired films 

Mr. G. L. Garnes of UNESCO told briefly what the 
plans of his agency were. 

First, UNESCO hopes to provide guidance to the 
film makers all over the world. Theatrical pro 
ducers will be urged to produce films to stimulate inter 
national understanding. Barriers for exchange of docu 
mentary and educational films will be opened up. A 
conference is planned where educational and _ scien 
tific films from all over the world will be pooled. Pro 
duction of UNESCO will also be limited, its purpose 
being to promote production by individuals. 

Mr. Benoit-Levy then pointed out that similar plans, 
to suit the needs of the agency, were being worked 
out by the other independent agencies of the U.N., such 
as FAQ, etc. 

The United Nations Film Board announced at this 
meeting, will first undertake a complete catalog of all 
films in all countries. <A film footage library will be 
maintained about the U.N. and its member nations. 

\ filmstrip on the organization of U.N. is already 
nearing completion, and exhibits, photographs and other 
devices are also planned. 

The U.N. Film Board hopes to work in cooperation 
with national committees representing the film indus 
try in each country. Such committees have already 
been named in France, England and all Latin American 
countries. The American committee has not yet 
heen formed. 
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AUDIO-VISUAL TRADE 


McGraw-Hill Production 


Program 


\ new “package” of teaching tools for 
high schools and colleges, consisting of 


textbook, 16mm sound motion pistures, 


ind silent filmstrips, has been announced 


by McGraw-Hill Book Company, In 
Marking its entry into the educational 
film field, the Company has started pro 


duction of several series of McGraw-Hill 
Text-Films. Each series of films will be 
specially prepared for direct correlation 
with a_ particular 
same basic approach to the subject and 
textbook 


1 


textbook, using the 


the same terminology as_ the 
The films will be ready for distribution 
next Spring. 

Plans call for all units of the package 
textbook, motion pictures, and filmstrips 
—to be subjectively related, but function 
ally different. Motion pictures will stim 
ulate student interest and give a realistic 
explanation of theories, principles, tech- 
niques and applications, especially in those 
phases of the subject most difficult for the 
average student to understand. Film 
strips will amplify the presentation, will 
ask questions, and re-emphasize key points 
in both textbook and motion picture. Both 
motion pictures and filmstrips will pro 
vide extended coverage of the subject 
matter in the textbook which will remain 
as the basic source of information to be 
transferred to the student under the di 
rection of the teacher 

The initial Text-Film program 
four popular textbooks Schorling’s 
Student Teaching, for normal schools, 
teacher 


covers 


teachers colleges, and “in-service” 
training programs; 
Healthful Living fot 


French’s Engineering 


College freshman 
hygiene courses; 
Drawing, for 
institutes; and French and 
Mechanical Drawing, for high schools 
Each of these wooks will be sup 
plemented by a separate series of Text 
Films, consisting of six or seven 16mm 


colleges and technical 


Svensen’s 


sound motion pictures, each of approxi- 
mately 15 minutes running time, and a 
like number of coordinated silent film 
strips, each of approximately 50 frames. 
Instructors’ manuals will also be provided 

These films are being produced under 
the direction of Albert J. Rosenberg, Man- 
wer of the recently created Text-Film 
Department of McGraw-Hill Book Com 
pany. Inc. Mr. Rosenberg has had con 
siderable experience in film work and it 
education, During the war he had charge 
of the production of 75 motior 
and accompanying filmstrips and coor 
dinated instruction manuals at the U. S 
Office of Education 

In describing tl 
Thompson, President of 
sail that no attempt 
produce Text-Films on every phase of a 


program, Mr. J. S 


particular subject, or on every chapter 


f a particular book. Instead, he indi 


cated, selection of film subjects will be 


based on those parts of the course most 


dificult for the student to grasp, as 


Diehl’s Tcxrtbook of 


McGraw-Hill, 


would be made to 





New SVE Releases 


ers ot upper elementary and } igi 
, . * , , , 

schoo rrench course may welcome tne 
new SV I release IS ¢ nniumg French 
Series, prepared by Miss Francis H. Pat 
terson president ot the Ohio Modern 
Lat if Teacher's \ssociatio1 Phe 

which puts sharp emphasis ot 





a varied and vocabulary 





includes the following 10 units: 1. Aids to 
Pronunciation Telling Time; The 
Weather (43 frames 2. Gender Agree 
ment of Adjectives (42 frames). 3. Dif 
ferences in the Use Prepositions in 
Fren nd English (40 frames). 4. The 
Partit $] ftrame Negatives (40 
* 
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REVIEW 


ROBERT E. 


oe 


SCHREIBER. Editor 
Audio-Visual Center 
Che University of Chicago 

6. Question Forms (40 frames) 


Vocabulary Builder—The House (42 
trames). 8. 


rames ). 
Parts of the Body: Re 
lexive Verbs (44 frames). 9. Clothing 
ind Food (43 frames). 10. Le Jardin 
Potager, Le Jardin D’Agrement (36 
ames ) 


Other releases include: a series of 23 
strips on Important Cities of the United 
States; 54 frames on Television (from 
the series “Methods of Communication’’ ) : 
three subjects in the Primary Reading 
series—Little Red Riding Hood, Chicken 
little and Goldilocks and The Three 
Bears, and Metropolitan Library in Ac- 
tion, consisting of 40 frames. 

The Society is also releasing a series 
of Christmas color slides. Titles include: 
Scenes from the Nativity, Madonna and 

hild, The Adoration of the Shepherds, 
The Story of Christmas, The Night be- 
fore Christmas, Christmas in Many 


mas 


* 


Make Language Instruction more 


effective with 


/SOUND/CRIBER 


TRADE MARK 


Electronic Disc 
Recorder 


-" 
4 : 
| 4VERY shade of 


every nuance of diction can be 
recorded by the SoundScriber. 
You can multiply the effective- 
ness and scope of your live-voice 


inflection, 


instruction to larger groups of 
students and increase their 
comprehension by testing them 


with their own recordings on 


SoundScriber dises. SoundScriber 


is also an effective aid in lesson 

planning, drill and testing. 
SoundScriber will instantly 

repeat a word, a phrase, a sen- 


tence or an entire speech hun 


Dept. ES-4, New Haven 4, Connecticut 


The SOUNDSCRIBER CORPORATION, 





times, if 
SoundScriber dises are made of 


dreds of necessary. 
thin, unbreakable plastic, and 
cost only a few cents each. 
The SoundScriber is light in 
weight, is readily portable and 
easy to operate. It is low in first 
cost and low in operating cost. 
Write for complete informa- 
tion on the ways in. which 
SoundScriber is being used by 
leading educational institutions. 


ARTMENT — 
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FREE ih 


Join the Film-of-the-Month 
Club and receive a BONUS of 
one film with every four pur- 
chased at the retail price. 

Charter members will receive 
“News Review of 1946" as their 


first bonus. 
You may enroll in any one of 


five groups: 
8mm. Short 8mm. Feature 
lémm. Short l6émm. Feature 
lémm. Sound, complete 


You may cancel your member- 
ship at any time. Your only obli- 
gation is to buy four films within 
a period of one year. 

Give a charter membership for 
Xmas. Send card for complete 
details and membership form. 


FILM OF THE/ MONTH 
|\O BEACH ST., LUE 


BOSTON, MASS. 


Calhoun Company Gets EBF 
Franchise for Georgia 


Miss Hazel Calhoun, owner of the 
Calhoun Company, Atlanta, Georgia 
announced that the EB franchise for 
Georgia had been given to her organi 
zation on September 1. 

For complete coverage of the state 
on the EB’s excellent line, Mr. D. B 
Palmeter, former Kentucky school ad- 
ministrator, has been added to the Cal 
houn staff, as educational consultant 
on visual aid materials. 


School Guild Theatre 


Transcriptions 





Ready for release, or in process of 
preparation, is a new transcribed series 
of events in the lives of distinguished 
Americans. Available on sixteen-inch, 
33% R.P.M., high-fidelity vinylite are 
“Splendid Legend” (Mark Twain), 
“Outrageous Toy” (Alexander Graham 
Bell), “The Bird Man” (John James 
Audubon), “Dividing a Continent” 
(George Washington Goethals), “Vote 
for Anna” (Anna Howard Shaw), 
‘Man Who Liked People” 
Riis), “Insect Detective” (Charles Val 
entine Riley), ‘‘Doctor Elizabeth’”’ 
(Blackwell), “Of Guppies and Glaciers” 
(Louis Agassiz), and “One-man Army” 
(Joseph Pulitzer). 

Each unit of two transcription sides 


( Jac ob 


constitutes a complete teaching kit. In 
addition to a fifteen minute dramatiza 
tion, teacher’s introduction, pre-listen- 
ing activities for students, and follow 
up suggestions are included right on 
the transcription. School Guild tran 
scriptions are master-minded by Eliza 
beth Goudy Noel and Wilson Bower 
National distribution is handled by 


[raining Aids Inc., 7414 Beverly Blvd.. 


Los Angeles 36. 


Young America Slidefilms 
Teach Health 


A series of six new teaching slidefilms 
on health, correlated with leading texts 
for the primary grade level, has been 
produced by Young America Films, In 
Each slidefilm is done in original art 
work. Printed captions are graded to 
vocabulary level. Individual titles are 
Keeping Clean, Straight and Tall, Strong 
Teeth, Foods for Health, Rest and Sleep 
and Keeping IWWell. 

Another “Good Health Series” consists 
of six slidefilms especially designed to fit 
into the middle-grade health program. 
Titles are You and Your Clothes, Pesky 

The Cold Bug, You and Your Food, 
Your Posture—Good or Bad?. Bacteria 

Good and Bad and Insects and Disease 
Teacher’s Guides are included with each, 


They know that too much candy 
is not good for their teeth. 





From “Strong Teeth”. 


For further information, address Young 
\merica Films, Inc., 18 East 41st Street, 


New York City 17 


ANFA Directors Meeting 
The Directors of Allied Non-The 


itrical Film Association, meeting in 
Cleveland on November Ist, made final 
arrangements for the preparation of thx 
coming ANFA year book. Mr. William 
Lewin will serve in an editorial ca 
pacity \lso discussed was the time and 
place of the next ANFA convention. It 
will be held in April or May, and 
Executive Secretary Knighton was 
asked to check upon convention 

cilities in New York, Atlantic City and 
Chicago. Officers of ANFA present at 
the meeting were Wm. F. Kruse, pres! 
dent; Horace O. Jones, past president ; 
Harold Baumstone, 
Carter, vice-president and Wilfred | 


secretary; Jack 


Knighton, executive secretary 


Pictorial Produces 
Industrial Film 


Pictorial Films, Inc., RKO Building. 
Radio City, New York, long known 
for the production and distribution of 
8 and 16mm home and educational 
movies, is now entering the industrial 
film field for the first time. The first 
production, at present almost com 
pleted, will be in 16mm Kodachrome, 
sound, and will take up about 2 reels 
It will show the history of champagne 
making, going back as far as the acci 


Educational Screen 


dental discovery of champagne at the 
Abbey of Hautvilliers in the Provin« 
of Champagne, France in the 17th cen 
tury; then will show the step by ste] 
progress of champagne at Dry Imper 
ator’s vineyards and wineries at Ham 
mandsport, N. ¥ from the selectior 
of proper grapes, their growth, culture 
and harvest in glowing fall colors in the 
rolling hills of Hammondsport, throug] 
the involved chemical processes, filter 
ing, aging and bottling by Dry Im 
perator craftsmen. The film is said t 
be a “fascinating educational feature’ 


for “free” distribution 


Bell & Howell-Universal 

Deal Completed 
Formation of the new company 

United World Films, Inc.. 


last month, has been completed. Unite: 


announce? 


World, a wholly owned subsidiary of 
Universal Pictures Company, Inc.. it 
sell & Howell Filmo 


sound Library comprising 6,000 sub 


cludes the entir« 
jects, the operating personnel, and the 
branch offices in Chicago, New York 
Washington and Los Angeles together 
with the dealer and agency contacts ot! 
the Bell & Howell distributing system 

Universal Pictures Company, Ine 
already closely affiliated with the J 
Arthur Rank Company in the distribu 
tion of its general product 
country through the recent merger of 
Universal and International Pictures 

‘ ; 


will now become the prime distributor 


of the ] Arthur Rank sub-standard 


product in the United States 





Colonel James M. Franey 


Chairman of the Board of United 


World Films, Inc., is Matthew Fox 
who will occupy this post in addition t 


] 


his duties as Executive Vice President 


of Universal Pictures Company, In 
Colonel James M. Franey is President 
and will devote himself to the coordina 
tion of all activities of the business 
Franey, a Colonel on General Eisen 


1 


} 


hower's”. staff during the war, was 
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William F. Kruse 


Assistant Chief of Staff for Perso 

and Administration in the Europeai 
Theater of Operations. He supervised 
the distribution of entertainment and 


training films to the troops. Prior 
his Army service, he specialized 
business management str 
tion 

The key executives of the compan 


are William F. Kruse. a member ot 
sell & Howell Company 


seventeen veal and Edward | M 


Evoy, present head of Universal Pi 
ture Company’s Short Subjects D« 
partment, as Vice Presidents dmund 
L. Dorfmann is Vice resident 11 
charge of Production 

Dorfmann has beet President 
American Institute of M | 
since 1938 and has produ 
standing films 

The following statement was issue 
by N. J. Blumberg, President of | 
versal Pictures Company It inne 


J. H. McNabb, President of Bell & 
Howell Company 

“The marked increas 
und S8mm market, stimulated by 
ever erowing desir« Ol 
public to acquire information throu 
motion pictures, inspired the transac 
tion whereby Universal acquires tl 
Bell & Howell librar l 


Smm films.” 


Radiant Instruction Book 


An instruction book, to assure t 
maximum in efficient operatio1 
being attached to ea of t ew 1947 
Radiant projectiot 
manuals supply 1 
proper and correct usage of the various 
screen models. In addition the instru 
tion book contains Radiant M (on 
pany’s new, one yeat 
against defective work 
guarantee warrants the creens t 
free from. defects | 
factory workmanship. In the 
failure, not due to accident, misus« 
abuse or alteration, Radiant will repair 
or replace “through accredited Radiant 
distributor and dealer channels NNN 
defective parts 


New RCA Mobile Television 
Unit Announced 
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e best buy 


FOR 


MAKERS ano USERS 
or BUSINESS 
MOVIES 


PR ISWOLP 


FILM 
SPLICERS 


GRISWOLD Splicers have long 
been first choice of makers and 
exhibitors of motion pictures in 
the entertainment world because 
their exclusive design features 
make splicing easy, fast and 
foolproof. Also because they're 
built for a lifetime of service. 
These same reasons make GRIS- 
WOLD Splicers the best buy for 
makers and users of business 
and industrial films. 


Good splicing is important to 
effective film presentation and 
film preservation. Make sure of 


it with GRISWOLD Splicers. 





GRISWOLD Splicers come in 
models for all film sizes. All 
models splice both scund and 
silent film. Order from your 
Photo Supply Dealer or direct 
from us if he doesn't have tl:em. 
Descriptive folder mailed on 
request. 


GRISWOLD 


MACHINE WORKS 


DEPT. B—412 MAIN ST. 
PORT JEFFERSON, N. Y. 
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"A Christmas Carol’ 
On Slidefilm 


The world-famous classic, Dickens’ A 
Christmas Carol, is currently being re 
leased by Pictorial Films, Inc., in their 
series of full-color 35mm classic slide 
films. 

The interpretation of this film, created 
by Fletcher Smith Studios for Pictorial 
Films, overcomes the static feeling so 





From Dickens’ “Christmas Carol” 


often present in slidefilms. Each of the 
100 frames which make up this story gives 
a feeling of motion to the audience and 
carries the legend of Scrooge to its happy 
ending. The costumes and architecture of 
the period in which the story takes place 
are historically authentic, and as a 
Christmasy touch, the Yuletide colors, 
achieved with the Americolor process, are 
woven into the color pattern to impart the 
underlying warmth of this story. 

This slidefilm, of approximately 100 
frames, is available at photographic stores 
and at visual educational dealers. For 
additional information write direct to Pic- 
torial Films, Inc., RKO Building, Radio 
City, New York 20, N. Y. 


Sun Dial Moves to New 
Pathe Industries Building 


Sun Dial Films, Inc., has moved its 
production and executive offices to the 
new Pathe Industries Building at Park 
Avenue and 106th Street The new 
structure will house complete producing 
and laboratory facilities. 

Coincident with the announcement of 
the move to larger quarters, S. A 
Datlowe, President, announced the ap 
pointment of William FE. Prendergast, 
former White House liaison officer, as 
director of research and sales 


Victor Projector Accessories 


The Victor Animatograph Corpora 
tion of Davenport, Iowa, offering a new 
Voltage Regulator with which th 
power supply for 16mm projectors can 
be held to the correct, and uniform 
level. This Regulator is said to elim 
inate difficulties many times confront 
ing 16mm projector operators in rural 
or outlving urban districts where power 
is often inadequate or irregular. Use of 
the Regulator increases lamp life, de 
creases replacement costs, while im- 
proving both picture and sound 

Victor has also developed new reel 
arm extensions which make it possible 
to employ 2,000-foot reels on its 16mm 
sound motion picture projector. The 





Educational Screen 


extensions are easily installed in the New Opaque Projector Takes 

tront arn socket and n b rried 11 - 

SOS ag ERE OE Sad Full Page Material 

ust Charles Beseler Company New 
ivV¢ ele is r MMi | 


Meridian Pictures Appoints oy ce Te ee eee 
Scofield Vice-President vers the average amount of printing 


. . in 814"”x 11” sheet. Thus 

Edward Scofield, former director of ‘n most magazines and books ae 
public relations and advertising for ] sll atten Wade elie wemteiel ens te 
\rthur Rank, has been appointed execu learly and fully projected with an 18” 
tive vice-president in charge of produc focal leneth tens The Beseler Model 
tion and public relations for Meridian CAS: acne deen SOeens TOD ecotion 
Pictures, 16mm producing and distrib arclocused base lame. and is aie conled 


1 


roaniz: as; unc ) | 
uting organization, it was announced by One of the special features of this new 


recy > ~ 6 T < - > = . 
Pre i lent Sam Nathan on at a rece nt projector is a self-locking device (Pat 
meeting of the Board of Directors in Pending) which enables the copy viaten 

if ‘ Pie 4 rendineg < ICs | i l 
“ar “es S Ss 3 ' , , 
their offices at 5545 Sunset Blvd to be locked open in various positions 


Meridian plans to produce 24 fea for easy insertion of the copy to be 
tures, 24 cartoons and 24 short subjects 
for the 1946-47 season. President Sam 
Nathanson further revealed that 33 dis 
tribution centers have been set up in 
the United States and the rest of the 
world to handle their product 


Lektra Splicemaster | 6 


The new Lektra Splicemaster “16” 
butt-welds all sound or silent 16mm 
film within 15 seconds or less. First, a 
built-in trimmer lines up and simul 
taneously trims both ends of the film 
Second, the film is clamped into posi 
tion for the butt splice, a button is 
pushed and the light indicator dims as 
the weld starts. The current cuts off 
automatically when the _ indicator 


Beseler Model OA3 Projector 


. P projected tot holding sing sheets ol 
brightens and the splice is _ finished ; 
“1: i os : copy to facilitate insertion in the pro 
Third, the built-in trimmer is used to ' rl 
. 1e¢ OT i¢ 
even up the slight protrusions created , 
‘ ‘ ‘ mounds 
on each side of the film by the electrical 


splice process. The Splicemaster makes 


Projector weighs 43 


Simmel-Meservey Moves 


a true, flat weld that passes all pr 


cision-perfect film gates because no Mr. Louis C. Simmel. General Mar 
eer of Simmel-Meservey, has at 
nounced the moving of the firm’s gen 
eral offices to a new modern building 
it 321 South Beverly Drive, Beverly 
Hills, California [The move, Mt 
Simmel stated, was necessitated by i 
substantial increase in volume on botl 
educational films and records and by a 


onsiderable increase in personnel to 


ndle the increased volume 


Che new quarters will provide an 11 
reased capacity of approximately 400% 
the firm’s educational film division 
ind approximately 200% increased ca 
pacity in the record division. Immedi 
itely after formally opening the new 
1arters, Mr. Simmel left on a month's 
Lektra Splicemaster ee ee eae 
1 eading educators I ist 
Middle West and the South 
overlapping of the film is necessary 
The film butts are pushed together and New Photographic Center 
welded. An extra handy feature of the 


Opens in Honolulu 


L.ektra invention is the built-in editing 


ind viewing light, which can be blacked Motion Picture Enterprises, ¢ 

out with tape when splicing unexposed vnership and management M 

film It has a Hammertone finisl EK. J. Young, has opened a new stor¢ 
iluminum base with steel fittings. It H lulu, T. H Che ew phot 

weighs five pounds and measures graphic center will feature the latest 
7 234 2s Available in limited quipment \ film rental department 
quantities from lLektra Laboratories is also provided, along with complet 

30 E. 10th St., New York cilities for photofinishing 
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Current Film News 


® NATIONAL FILM BOARD OF 
CANADA, Ottawa, announces that the 
| obtained fron 


following films may be 
the International Film Bureau, 84 FE 


Randolph St., Chicago 1 
Canada—World Trader (8 min 
showing how Canada has attained tl 


position of fourth largest among 
world’s industrial powers 

Land for Pioneers (14 min a sun 
mary of the exploration and develop 


ment of the Canadian North. How the 
Alaska highway has opened up new 
farm areas, and the importance of ait 


routes to Europ: 


Trees That Reach the Sky (8 mi 


the story ot a Sitka rruce that be 
came a Mosquito bomber. Lumbering 
milling, and manutacturing operations 
are shown 

Early Start (20 mit 1 descripti 
of Bovs’ and Girls’ Farm Club Work 
a flourishing activity in all parts 


Canada 


BYOUNG AMERICA FILMS, IN(¢ 
18 E. 41st St., New York 17, announces 


the completion of four 16 mm subjects 
for the elementary level, namely 

Tommy’s Day (15 mi: designe 
to teach the voung child ew simple 
health facts and to provide him with 
an orientation to a simple pattern of 
every day life Che filr follows a tv pi 
eal six year old boy through a dav’ 
activities. 

Magnets (13 min.) Bettv and Bob. 


two typical elementary school students, 





learn the scientific principles involved 
in a lode-stone and a bar magnet. Spe 
cifically correlated with the = scienc 
program for Grades 4-5-6 

The Flow of Electricity (10 mi 
a science film for the same_ school 
level, explaining electrons, how ele: 
tricity is produced, what a closed ci 
cuit is, and the applications of such a 
circuit to home electricity 

What Makes Rain (10 min.)—d¢ 
signed to introduce the child to the 
concept of the water cycle and the 
related concepts of evaporation and 
condensation. For Grades 2-3-4 





BM ASSOCIATION |] I_LMS (Y.M.( \ 
Mi tion Picture Bur ] 347 Madiso1 
\ve., New Yor} 17. has released an 
ther ‘ fi) titled 
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S of six fill undamentals 
rT basketball is emonst! ited by the 
Okla 1 A&M . ae il bas 
ketl I 1mp10 1945 ine 1946 
\ sis of t oiced by Bill 
= T el k I 1 I itor 
I the It V1 
2) Indi Defense lea 


Page 595 


Styles of Play; Iba’s Famous Offen- 
sive Plays and Variations; Defensive 
Drills. 

This film was produced in coopera- 
tion with the American Institute of 
Motion Pictures. Designed specifically 


» | 
styles; 


for use by coaches, it is also well 
adapted to enhance spectator under- 
standing and enjoyment of the game. 


@ INTERNATIONAL FILM BU- 
REAU, 8&4 E. Randolph St., Chicago 
1, has acquired from the British Infor- 
mation Services the exclusive United 
States distribution rights to a_ series 
of films on the technique of anaesthesia. 
These eleven films were produced by 
Realist Film Unit under the super- 





have made in these few years. 
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FATHER AND SON 
FIGHT FOR LIFE 

GOLD COAST BUILDERS 
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of life from being completely crushed by the sudden impact of the white 
man; and to help Africans use the white man's knowledge to improve 
the African way of life, so that their countries could hold their own in 
the modern world. These films offer a quick glance at some of the rather 
astonishing strides which Africans and Britons, in partnership together, 


Films on Colonial Develoement 


Write for new leaflet on Films of Colonial Development to any 
B.I.S Office or British Consulate 


BRITISH INFORMATION SERVICES offices 


30 Rockefelles Plaza, New York 20, N. Y. 
391 Sutter St., San Francisco 8, Calif. 


AND FROM BRITISH CONSULATES AT 
Detroit 


_ 


Behind barriers of desert and jun- 
gle, guarded by the deadly tsetse 
fly and the malaria mosquito, 
Africa was almost isolated from 
the white man's world for centu- 
ries. Then, only forty or fifty years 
ago, the barriers began to break 
down in earnest. Superstitious, 
primitive, and largely savage Af- 
rica came face to face with the 
modern age of machines and sci- 
ence. The British Administration 
had to protect the African way 


POTTERY ON THE GOLD COAST 
MEN OF AFRICA 


PARTNERS 
A MAMPRUSI VILLAGE 


360 North Michigor Ave., Chicago , Ill. 
907 15th Street, N. W., Washington 5, D.C. 


* Houston * LosAngeles * Seattle 
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vision of Dr. I. W. McGill and the 
anaesthetics staff of Westminster Hos- 
pital, London. Loan prints may also 
be borrowed from British Information 
Services. Titles are: 
The Signs and Stages of Anaesthesia 
(23 min.) 
Open Drop Ether (31 min.) 
Nitrous Oxide-Oxygen-Ether Anaes- 
thesia (27 min.) 
The Carbon Dioxide 
Technique (22 min.) 
Endotracheal Anaesthesia (26 min.) 
Intravenous Anaesthesia: Part I (20 
min.); Part II (25 min.) 
Spinal Anaesthesia (34 min.) 
Respiratory and Cardiac Arrest (15 
min.) 
Operative Shock (16 min.) 
Handling and Care of the Patient 
(26 min.) 


@ BRITISH INFORMATION 
SERVICES, 30 Rockefeller Plaza, 
New York 20, includes among its most 
recent releases: 

Education for the Deaf (5 reels) 
a factual record, using school case 
studies, of the work of special schools 
in Britain which teach children from 
two to twenty years old to lip-read 
without effort and speak fluently. 

Near Home (3 reels)—an appraisal 
of study projects and their value to the 
children who participate in them. The 
pupils of the Bishop Auckland school 
study their own district from the view- 
point of history, geography, adminis- 
tration, etc., and as they progress with 
their research they enlist the help and 
interest of adult inhabitants. 

Fight for Life (2 reels)—highlights 
the government’s agricultural campaign 
in the Southern Gold Coast which is 
part of the long term scheme to raise 
the African standard of living to the 
modern level. 


® CORONET INSTRUCTIONAL 
FILMS, 919 N. Michigan Ave., Chi- 
cago 11, has produced the following 
four new 16 mm one-reel films, prints 
of which can be supplied promptly: 
The Secretary Takes Dictation (color 
or black and white)—illustrates proce- 


Absorption 





dures and practices in taking dictation 
in a business office, and duties of a 


secretary. 

The Secretary Transcribes (color or 
black and white)—follows a secretary 
through the transcription of a typical 
day’s notes. An understanding of addi- 
tional office habits besides shorthand 
and typing that make a good secretary 





is one of the objectives of this film 


Fred Meets a Bank (color or black 





and white)—in which the services of 
a bank are portrayed in story form. 

Birds in Winter (color only)—pre- 
sents for the first time a _ seasonal 
aspect of bird life as compared with 
study by nesting habit or life cycle 
It is designed as an introduction to 
bird study for all ages, and particularly 
directed toward stimulating young 
children to project activities and to 
encourage conservation of bird life 
Feeding habits and adaptations of ten 
common birds are compared. 


@ ASSOCIATION FILMS, 347 Madi 
son Ave., New York 17, is distributing 
two films produced for The Athletic 
Institute: 

Playtown—U. S. A., a 25-minute 
sound-color film illustrates how a com- 
munity can organize to promote com- 
munity-wide, all-age, year-round recre 
ation. It presents factual pictorial evi- 
dence of what can be done when all 
local public and voluntary agencies 
pool resources to achieve a common 
objective. 

$1000 for Recreation, a 12-minute 
sound film in color which features 
V. K. Brown, Chicago’s director of 
recreation, who offers sound advice on 
how service clubs and other commu- 
nity organizations can invest wisely in 
a complete recreation program for 
their communities 


@M BUREAU OF MINES, 
Services Section, 4800 Forbes Street, 
Pittsburgh 13, Pa., offers for free dis 
tribution: 

The Drama of Steel, a 
sound film, produced in cooperation 
with a large steel manufacturer and 
photographed in the company’s mines 
and plants, shows the complex proc 


Graphic 


34-minute 


esses for modern steel making 


@ PENNSYLVANIA RAILROAD, 
G. E. Payne, System Publicity Rep- 
resentative, Room 1587, Broad Street 
Station Bldg., Philadelphia 4, Pa., 
offers for distribution anywhere in the 
United States, free of charge: 

Clear Track Ahead, a 25-minute film 
which tells the story of railroad trans- 
portation from the days of the “John 
3ull” locomotive of a century ago to 
the gigantic streamlined steam, elec- 
tric, and diesel engines of the present 
time. 


Educational Screen 


@® COOPERATIVE LEAGUE, 167 
W. 12th St., New York 11, is producing 
three films illustrative of the coopera 
tive movement: 

The Power of Neighbors, 3() minutes 
color and sound, depicts the expansion 
of the Indiana Farm Bureau into the 
petroleum industry 

Faster Milking § uses 
animation to describe the advantages 
milking [n 


considerable 
derived from machine 
sound and color 

There Were Three Men, i: 
and color, describes the economic 
benefits which the farmer or laborer 
can derive by cooperation 


sound 


@ AWARD FILMS, 381 Fourth Ave 
New York 16, has released: 

Whoever You Are, a 2()-minute 
soundfilm on what one New York 
City community did about intolerance 
The participation of such community 
groups as the YMCA, the Parent- 
Teachers Association, B’nai_ B'rith, 
Holy Name Society, The American 
Jewish Congress, and other elements of 
the neighborhood are documented 
Produced by VFT, a group of ex 
OWT personnel 


= CARL DUDLEY’ PRODUC 
TIONS, 9724 Santa Monica Blvd 
Beverly Hills, Calif., reports that 11 
additional subjects in its series of 
16 mm sound and color films titled 
‘This Land of Ours” are now in the 
editing stage, with releases starting on 
November 25th. They cover the states 
of Vermont, Massachusetts, New 
Hampshire, Maine, Connecticut, Rhode 
Island, New Mexico, Wyoming. Mon- 
tana, Oregon and Washington. A filn 
on New York City has also been added 


to the series 


New F.O.N. Catalog 


} f 


\n attractive fortv-page catalog of 
the offerings of FILMS O] THE 
NATIONS, INC., has just come off 
the press Copies may be obtained 
from this organization at 18 West 55th 


Street, New York 19, New York. Dis 
tribution is handled through Ideal 
Pictures Corporation in the United 
States, and through the National Film 
Society of Canada in the Dominion 


News Reel Laboratory Furnishes 
Football Films for Schools 
and Colleges 


Having long since proven its value 
in the systematic coaching of football 
teams, visual education may claim as 
one of its earliest practitioners in that 
field the News Reel 
Philadelphia. 

\n example of how intensively the 
football films are used occurred re- 
cently when a Bell & Howell projector 
was set up in the cabin of a TWA 
Films 


Laboratory ot 


plane flying to the west coast 
of previous games were projected en 
route, and plays were analyzed by way 
of preparation for the next encounter 





$l 
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Utilization 
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A Trade Directory 


FILMS 

Association Films 

347 Madison Ave., New York 17 

19 S. LaSalle St., Chicago 3, Ill. 

351 Turk St., San Francisco 2, Cal. 

1700 Patterson Ave., Dallas 1, Tex. 
Bailey Film Service 

P. O. Box 2528, Hollywood 28, Cal. 

404 N. Goodwin Ave., Urbana, III. 
Bray Studios, Inc. 

729 Seventh Ave., New York 19 
Bronxville Film Center 

23 Palmer Ave., Bronxville, N. Y. 

(See advertisement on page 588) 

Castle Films, Inc. 

30 Rockefeller Plaza, New York 20. 
Catholic Movies 

220 W. 42nd St., New York 18, N. Y. 

1409 79th St., North Bergen, N. J. 
Collins Motion Picture Service 

502% St. Paul St., Baltimore 2, Md. 
Community Movies 

1426 W. Washington St. 

Charleston 2, W. Va. 

DeVry School Films 

1111 Armitage Ave., Chicago 14, IIl. 
castin Pictures Co. 

Davenport, lowa 

(See advertisement on page 586) 

Eastman Kodak Stores, Inc. 

Kodascope Libraries 

356 Madison Ave., New York 17, N. Y. 
Encyclopaedia Britannica Films, Inc. 

20 N. Wacker Drive, Chicago 6, Ill. 
Films, Ine. 


330 W. 42nd St., New York 18, N. Y. 


64 East Lake St., Chicago, Ill. 


314 S.W. Ninth Ave., Portland 5, Ore. 


109 N. Akard St., Dallas 1, Tex. 
101 Marietta St., Atlanta 3, Ga. 


1709 W. 8th St., Los Angeles 14, Cal. 


68 Post St., San Francisco, Cal. 
(See advertisement on page 587) 
Fryan Film Service 
Film Building, Cleveland, Ohio 
Gallagher Film Service 
123 S. Washington, Green 
General Films, Ltd. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont. 
Hoffberg Productions, Inc. 
620 Ninth Ave., New York, N. Y. 
Horizon Films, Ine. 
232 W. 14th St., New York 11, N. Y. 
(See advertisement on page 588) 
ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, Il. 
(See advertisement on page 579 
Institutional Cinema Service, Inc. 
1560 Broadway, New York 19, N. Y. 
International Film Bureau 


Bay, Wis. 


84 East Randolph St., Chicago 1, Il. 


international Film Foundation, Inc, 
1600 Broadway, New York 19, N. Y. 
(See advertisement on page 554) 
Knowledge Builders 
625 Madison Ave., New York 22, N. Y. 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
Lewis Film Service 
1145 N. Market St., Wichita 5, Kan. 
(See advertisement on page 590) 
Locke Film Library 
129 W. Michigan, Kalamazoo 9, Mich. 
Mogull’s Ine. 
68 W. 48th St., New York 19, N. Y. 
National Film Service 
14 Glenwood Ave., Raleigh, N. C. 
309 E. Main St., Richmond, Va. 
Official Films, Ine. 
25 W. 45th St., New 
Photoart Visual Service 
844 N. Plankinton, Milwaukee 3, Wis. 
Post Pictures Corporation 
723 Seventh Ave., New York 19, N. Y. 
(See advertisement on page 589) 
The Princeton Film Center 
55 Mountain Ave., Princeton, N. J. 
Simmel-Meservey 
321 S. Beverly Dr., Beverly Hills, Cal. 
(See advertisement on page 581) 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, Tenn. 
(See advertisement on page 590) 


York 19, N. Y. 


for the Visual Field 


Swank’s Motion Pictures 
620 N. Skinner Blvd., St. Louis, Mo 
(See advertisement on page 590) 
Teaching Aids Exchange 
Box 1127, Modesto, Cal. 
(See advertisement on page 590) 
United Specialists Ine. 
Pawling, N. Y 
(See advertisement on page 584) 
Universal Pictures Co., Ine. 
tockefeller Center, New York 20 
(See advertisement on page 583) 
Vocational Guidance Films, Ine. 
2718 Beaver Ave., Des Moines, la. 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadelphia, Pa. 
Young America Films, Ine, 
i8 BE. 41st New York 17, N. Y. 
Art Zeiller Audio-Visual Aids 
868 Broad St., Newark, N. J. 


MOTION PICTURE 
PROJECTORS and SUPPLIES 


The Ampro Corporation 

2839 N. Western Ave., 

(See advertisement 

Bell & Howell Co. 

1815 Larchmont Ave., Chicago 13 

(See advertisement on page 555) 

Calhoun Company 

101 Marietta St., NW, Atlanta 3, Ga. 

1110% Taylor St., Columbia 6, S. C. 
Collins Motion Picture Service 

502% St. Paul St., Baltimore 2, Md. 
Community Movies 

1426 W. Washington St. 

Charleston 2, W. Va. 
DeVry Corporation 

1111 Armitage Ave., Chicago 14, Il. 
Eastman Kodak Stores, Inc. 

Kodascope Libraries 

356 Madison Ave., New York 17, N. Y. 
Gallagher Film Service 


Chicago 18 


ym page 551) 


123 S. Washington, Green Bay, Wis. 
General Films, Ltd. 

1534 13th Ave., Regina, Sask. 

156 King St., W. Toronto, Ont. 
Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal. 


Holmes Projector Co. 
1813 Orchard St., Chicago 14, III. 
(See advertisement on page 584) 
Ideal Pictures Corp. 
28 E. Eighth St., Chicago 5, Il. 
(See advertisement on page 579) 
Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa 
432 N. Calvert St., Baltimore 2, Md. 
Mogull’s Ine. 
68 W. 48th St., New York 19, N. Y. 
Photoart Visual Service 
844 N. Plankinton, Milwaukee 3, 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal. 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 
S. O. S. Cinema Supply Corp. 
449 W. 42nd St., New York 18, N. Y. 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, 
(See advertisement on page 590) 
Vietor Animatograph Corp. 
Davenport, Iowa 
(See advertisement on inside front cover) 
Visual Education Incorporated 
i2th at Lamar, Austin, Tex. 
602 N. St. Paul, Dallas 1, Tex. 
4431 Foard St., Ft. Worth, Tex. 
3905 S. Main, Houston 4, Tex. 
Williams, Brown and Earle, Ine. 
918 Chestnut St., Philadélphia, Pa. 
Words & Music by MaNory Chamberlin, 
152 Madison, Memphis 3, Tenn 
Art Zeiller Audio-Visual Aids 
868 Broad St., Newark, N. J. 


RECORDERS—RECORDINGS 


The Soundscriber Corporation 
New Haven 4, Conn. 
(See advertisement on page 591) 
Training Aids, Ine, 
7414 Beverly Blvd., Los Angeles 36, Cal. 


(See advertisement on page 588 


Wis. 


Tenn. 


Educational Screen 


SCREENS 


Da-Lite Screen Co., Ine, 

2723 N. Crawford Ave., Chicago 39 

(See advertisement on page 549) 

Fryan Film Service 

Film Building, Cleveland, Ohio 
Hirsch & Kaye 

239 Grant Ave., San Francisco 8, ¢ 
Mogull’s Ine, 

68 W. 48 St., New York 19, N. Y. 
National Film Service 

14 Glenwood Ave., Raleigh, N. C. 

309 E. Main St., Richmond, Va. 
Radiant Mfz. Co. 


1215 S. Tal.aan Ave Chicago * I 


‘ 


al 


(See advertisement on page 585) 
Society for Visual Education, Ince. 
100 E. Ohio St., Chicago 11, Ill 
(See advertisement on outside back cover) 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, 
(See advertisement on page 590) 
Williams, Brown and Earle, Ince. 
918 Chestnut St., Philadelphia, Pa. 


SLIDEFILMS 


Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, Ill. 
(See advertisement on outside back cover) 
Visual Sciences, Suffern, New York 
(See advertisement 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa 
Young America Films Ine. 
18 E. 4lst St., New York 17, N. Y 


SLIDES (KODACHROME 2 x 2) 


Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal 
Klein & Goodman 

18 S. 10th St., Philadelphia, Pa. 
Philp Photo Visual Service 

1218 American Ave., 

(See advertisement on page 588) 

Slidecratt Company 

257 Audley St., South Orange, N. J. 
Society for Visual Education, Inc. 

100 E. Ohio St., Chicago 11, Ill 

(See advertisement on outside back cover) 


SLIDES (Standard 3!/, x 4) 


Ideal Pictures Corp. 
28 EK. Eighth St., Chicago 5, Ill. 
(See advertise me nt on page 57 y) 
Keystone View Co, 
Meadville, Pa. 
(See advertisement on inside back cover) 
Radio-Mat Slide Co., Ine. 
222 Oakridge Blvd. 
Daytona Beach, Fla. 
(See advertisement on page 590) 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 


SLIDE, FILMSLIDE and 
OPAQUE PROJECTORS 


American Optical Co. 
Buffalo 11, N. Y 
(See advertisement on page 556) 
Bausch & Lomb Optical Co. 
Rochester 2, N \ 
(See advertisement on page 
Chas, Beseler Company 
243 E. 23rd St., New York 10, N. Y 
(See advertisement on page 581) 
DeVry Corporation 
1111 Armitage Ave., Chicago 14, II] 
General Films, Ltd. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont. 
Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal 
Keystone View Co. 
Mea@aville, Pa. 
(See advertisement on inside back cover) 
Society for Visual Education, Inc. 
100 E. Ohio St., Chicago 11, Ir 
(See advertisement on outside back cover) 
Ralke Company 
829 S. Flower St., Los Angeles 14, Cal 
Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 
Southern Visual Films 
686-9 Shrine Bldg., Memphis 2, 
(See advertisement on page 590) 
Three Dimension Company 
500 N. Dearborn St., Chicago 10 
(See advertisement on page 582) 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia, Pa. 


Tenn 


on page 558) 


Long Beach, Cal 


Tenn 
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National Questionnaire on School-Made Films 


Name of School..... pales ete ; | Ore re he ere eS 
Name of Director or Person in Charge of Film Production vests cons tw.cgwids ca hineg eee ee Rane 
Year first film was produced....... HOW MOMy G00? . . 0... cave essa eoessssudbene a beets 
Year latest film was produced......... CE | rer errr tae ee ee ae 
II i. 5 ibe ona feet Width... ..mm_ Black-&-White or Color... Re Ay. pe 


Sound-on-film or on Record How many students assisted? In whet COORG soi. 6.52. 606i taco teoul 


Kind and make of equipment used. . Pe ere eee 


Any special sets or props (describe briefly) jae. « mith © sPee Cigieip, ate pale sriecn Sy cae tien a 


Purpose in making this film......... SORES P Te Peeer Tey yey oy ae 
Shown to what kind of audiences?. Ere By 


Gomerel senctions of emcts RleG OF QUMBGMCD. «2. ooo seees si ssticse ces so bv sews end dupa we ov cameo ouinenn eee 


Would you lend the scenario for use by another school?.. ooo 0 te #6 omnes + eagle Dike eine aan ae 
Would you be willing, if called upon, to write a detailed article on some phase of your film production activities for The 


Educational Screen?..... ..+++.+.... Could you supply appropriate pictures for illustrating such an article? 


crore eseceeseeecsé 


(When any data given above appears in THe EpucaTionaL Screen, the contributor will receive automatically a free copy of that 
issue ) 

(All contributors of articles, short or long, receive a year’s subscription to Tue EpucationaL Screen when the articles appear in 
our pages. Such subscription may be new, renewal, or extension of present subscription) 


This Questionnaire may be returned either to Educational Screen or direct to the 
Department Editor, David Schneider, Evander Childs High School, New York 67, N. Y. 














IT MEETS EVERY NEED OF 
GROUP INSTRUCTION 


Of course, it gives you the finest obtainable projection of 


@ STANDARD LANTERN SLIDES 
Have you seen the latest additions to Ke 


ystone’s vast library of educational 
slides? Some of these new units will make 


your work more effective--and easier. 


Many instruct: realize the possibility of 


@ HANDMADE LANTERN SLIDES 


not only for the presentation of special subjects, but for obtaining 
enthusiastic group participation. 


can sometimes make a worthwhile cut in the cost of 


lantern slides, by using 
@ QUADRUPLE SLIDES 


with four exposures, which are screened singly by means of a 
quarter-size mask. 


Place a Flashmeter on your Overhead Projector, and 


you have a 
TACHISTOSCOPE @ 
of thoroughly proven value for efficient training in 
elling, reading, recognition and general visual skills. 


By means of an inex ve adapter, you can show 


2-INCH SLIDES @ 


with the clear, inexpensive daylight projection made 
possible only by a 750 or 1000-watt lamp. 
You can also buy an attachment for showing 


STRIP FILM @ 


and here again, have the advantage of the Keystone 
Overhead Projector’s powerful illumination. 


Write for Cineular. 


© SL this with ONE Highly Versatile Projector / 
KEYSTONE VIEW COMPANY e MEADVILLE, PA. 


SINCE 1892 — 


DSF SUPERIOR VISUAL AIDS 


PRODUCERS ¢€ 


ie a a eS ee 4 Bard ‘3 ea 


oa 





THE WORLD’S MOST COMPLETE LIBRARY 
of educational slidefilms and miniature slides 


The Society for Visual Education, Inc., maintains the most complete library of educational 
Slidefilms and slides in the world. The thousands of subjects in the S.V.E. library range from 
kindergarten stories suitable to the teaching of reading, to higher studies in Sociology, Science, 
Literature, Fine Arts, Language and Vocational Guidance. Religious training in most of the 
denominations is also represented. 


All educational slidefilms are being continually remade to meet changing conditions and many 
new strips have been added to S.V.E. listings. 

S.V.E. 35 mm. slidefilms and miniature (2” x 2”) slides, both color and black and white, assure 
lasting impressions with the student. That is why more and more teachers supplement class 
room lessons with S.V.E. slidefilms and miniature slides. 


Write today for valuable educational slidefilm and slide catalogs. Address Dept. 17C. 


S.V.E. PROJECTORS 
ASSURE BEST RESULTS 


S.V.E. Tri-Purpose Projectors show miniature slides in Ready 
Mounts or S.V.E. Slide Binders, as well as single and double 
frame filmstrips. Write for information on this universally 
preferred projector. 


“ Ask for details on the Coronet and National 
Safety Council Filmstrips. 16 Filmstrips for $12.00. 


SOCIETY FOR VISUAL EDUCATION, INC. 
A Business Cornoration 


100 EAST OHIO STREET CHICAGO I11, ILLINQ): 


— 
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